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PREFACE 
Faulkner 's novels are deeply rooted In the South 
and a period of h is tory affected by the changes brought 
about by the 1st World War. The perspective of h is novels, 
however, extends back in to h is tory to the Civi l War. His 
charac te r s are divided in to two s e t s : one t ry ing to l i v e 
by the t r a d i t i o n a l values perpetuated i n the post-bellum 
South, and the other r e f l e c t i ng the post World War degene-
r a t i o n . But Faulkner has presented the conf l ic t between 
the two se t s as a moral conf l i c t at a transcendental l e v e l . 
I t appears to be a conf l i c t between good and ev i l where ev i l 
seems to have an upper hand with t rag ic consequences. 
In order to achieve t h i s object ive Faulkner has used a 
number of devices l i k e myth, sh i f t ing poin ts of view, i n t e r i o r 
monologues, stream of consciousness, a n t i t h e s i s e t c . The 
technique tha t he uses over-shadows the fact tha t h i s charac-
t e r s belong to a p a r t i c u l a r period of h i s to ry and t h e i r 
problem i s to comprehend the changes around them in a sui table 
manner. Their anger, t h e i r f ru s t r a t ion and t h e i r degeneration 
i s a r e s u l t of t h e i r i n a b i l i t y to meet the challenges of 
change s a t i s f a c t o r i l y . 
Studies of Faulkner have mostly been concerned with e i t he r 
Faulkner ' s world view or the dramatic element in h i s novels or 
the use of var ious devices tha t he has used. They e i t he r 
c r i t i c i z e him for ignoring h is tory and time or applaud him for 
h i s i n - s i g h t i n to human passions and v i s ion of good and e v i l . 
( ii ) 
The present study i s aimed at taking a look at how Faulkner 's 
view of change has influenced h i s charac te r iza t ion and the 
response of h i s characters to the changes around them. 
By the time Faulkner came to wri te The Sound and the Fury. 
he had s t a r t ed using devices to crea te an impression of e l imi-
nat ion of time. The problem how time affected h i s characters can 
be bes t s tudied, therefore , by examining h i s e a r l i e r s igni f icant 
novels •' S o l d i e r ' s Pay and Sa r to r i s — — which reveal him 
s t i l l grapling with h i s ma te r i a l . The impact of change on charac-
t e r s i s very obvious i n these novels . 
The present study i s mainly confined, therefore, to these two 
novels . These novels, however, have not been studied in i so l a t i on 
but i n r e l a t i o n to h i s maturer works. The study has been divided 
in to four chapters . Chapter I i s a general in t roduct ion to Faulkner 
v i s ion of l i f e and h i s technique with reference to the impact of 
change on h i s cha rac t e r s . Chapter I I i s a study of characters i n 
S o l d i e r ' s Pay and t h e i r a t t i t ude to t r a d i t i o n and change. Chapter I I ] 
d iscusses S a r t o r i s with reference to the t r a d i t i o n a l and the a n t i -
t r a d i t i o n a l group. Chapter IV concludes the study with reference 
to Faulkner 's maturer novels, 
I take the opportunity to express my gra t i tude to my supervisor, 
Mr, Raza Imam and Professor Azizuddin Tariq, Chairman, Department 
of English, for encouragement. My sincere thanks are also due to 
Mr, K.K.Dutta whose valuable suggestions helped me in f ina l i s ing 
t h i s d i s s e r t a t i o n , K '^ %,<tv\ , • 
Madhu Malik 
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INTHODUCTIOM 
The Novel i s a l i t e r a r y foinii that perforce pretends 
to irrjnitate l i f e . As such, i t presents characters in a 
s i tua t ion that re-juires them to react to external s t resses 
and s t imul i . They s t a r t with a set of assumptions that 
e i t h e r clash with the external forces or undergo a change 
under t h e i r p ressure . In depicting the impact of the 
external circumstances on the characters , the w r i t e r ' s 
a t t i t u d e i s detenr.ined by his own vision of l i f e and his 
times and by the in te rac t ions of the characters among them-
selves and with the i r environment, Faulkner 's a t t i t ude 
towards his characters has also been influenced by his 
own reaction to his environment and times and the compulsions 
of the contents of h i s s t o r i e s . 
Faulkner belonged to the post VJorld War I generation 
of wr i t e r s which had experienced a sudden change in social 
and moral values and economic and p o l i t i c a l circumstances. 
But his own react ions appear to be di f ferent than those of 
h i s contemporaries. He appears to have opted out cf facing 
the challenges of his time and to have regressed into a v.'Orld 
of t r a d i t i o n a l values and a t t i t u d e s . To him, past seems to 
be more important than the presen t . But t h i s i s ra ther an 
oversimplified view. No wr i te r can remain inipervious to 
the changes that take place around him; the difference 
l i e s only in the stand point from which he looks at the 
change. Faulkner i s no exception. His vision presents 
the point of view of a person v;ho, bom and brought up 
in an environment where the legends of a glorious past 
cast their fascinating spfili upon the mind, suddenly finds 
himself faced with an imaginatively and emotionally less 
satisfying present. Unlike the experience of the writers 
like Hemingway, Dos Possos, Ford Madox Ford, Fitzgerald 
and Steinbeck, his experience of the War and post-war 
situation was somewhat limited. He had enlisted during 
the War as a pilot of the Canadian Flying Corps, but 
he never went to Europe. His chief experience was 
confined to the life as he had found it in Lafayette 
county of Mississippi. He used it to create the material 
of his fiction, and as he believed that the concern of 
the writer should be to explore the drama of universal 
human feelings and emotions, he presented characters 
whose emotions and feelings he understood best. But 
the world, even in the deep South, was changing, though 
at a less fast pace than in any other part of the United 
States. The old values were being replaced by more 
materialistic and transient values. The fate of Faulkner's 
characters depicts how inability to adjust to changing 
values leads to tragic consequences and emotional upheavals 
even when the values of the past appear to be more capti-
vating and sturdier. The emotional wranglings of his 
characters are a result of their reaction to change from 
a stand point of rigidity- Captives of their past, they 
fail to understand the present that moves into future and 
try to fit the present into a past of their liking. They 
either resist change or capitulate to it without realizing 
the need for new values. The result is a spectacle of 
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conflict between human will against circumstances beyond 
its control: it's like the sight of a leviathan parishing 
in a losing struggle against an environment becoming more 
and more rarified than fit for him to live in. 
Not only Faulkner presents his characters in a 
perspective of a changing world but his perspective of the 
historical change goes beyond the 1st World War. It extends 
back right upto 1860, the time of Civil War. 
Faulkner sees history not as a philosophical problem 
but in terms of perception, consciousness and apprehension 
of self. To present his literary view in an aesthetic and 
and artistic form, he deliberately picks up a period of 
about sixty years whose two extreme ends are two important 
historical events, that is, the Civil War of 1861-65 and 
the 1st World War of 1914-18, Within it, he brings together 
the traditional and the existing modern values of the post 
World War society for comparison and successfully points 
out the limitations of both of them. However, he tries 
to emphasize that the traditional values despite their 
formulations had hitherto provided spiritual solace to 
one and all. But owing to the change in the social sensi-
bility with the passage of time, they have deteriorated 
to such an extent that they have lost their credibility, 
especially for the completely disillusioned and frustrated 
post World War I generation, which had participated in 
the European War on purely ethical grouncls. 
The American society in 1920 was split into two 
groups; one clinging hopelessly to the legends of the past 
heroic age of the Civil '.Var, meaningless rituals and false 
beliefs and traditions which were devoid of any meaningful 
spiritual significance; the other, aptly described by 
Gertrude Stein as a 'lost generation' — reflecting tne 
tendencies of the Jazz era. The latter had lost faith in 
God, Resurrection and Omnipresence and was submerged in 
its amorous designs and a nihilistic attitude towards life. 
To create a dramatic tension between these two groups, 
Faulkner has selected the characters from each group and 
the two extreme ends of the historical period to indicate 
the loss of moral values. However, his focal point is 
always the American generation of 1920, the age of 
depression, disillusionment and frustration. 
In humdrum and giglamps of the society of 1920, 
man feels awfully alone. Everybody is imprisoned in his 
self created world ?nd totters in his self-pride and 
false glory. The constant conflict between an individual's 
flesh and soul produces rigidity and extremism in his 
nature which constantly devours him. In his selfishness 
and greed he goes down to such an extent that he never 
treats others at par, which leads to hatred between man 
and man. 
The traditional humanism is reduced to sheer dogmas 
and formulations. The collective self tries to defend its 
established Pharisaical abstract values whereas an individual 
tries to follow his individual defective design which brings 
about a clash between the individual and the collective self, 
and the social harmony is lost. Man, being a social creature, 
cannot lead a solitary life, so willy-nilly he has to follow 
the tone of society as otherwise he would be eliminated 
from it. Hence, under duress, he accepts subjugation but 
his inner-self is filled with volcanic thoughts which 
lead to his self-destructive drives. 
Faulkner makes us aware of the incompatibility 
between personal human values and corrupt social values 
which are the cause of our constant tension. He deals 
effectively with the abstract religion of the South, which 
plays an important role in producing revulsion for religion 
in the American mind. To examplify, one may cite the name 
of Margaret Powers in Soldier^s Pa^ and Joe Christmas in 
Light in_August. The former rejects the marriage proposal 
of Joe Gilligan because he is a Presbytarian by faith, 
while the latter rejects the authority of McEachern, his 
adopted father, in assaulting him violently. The breaking 
of engagement by Cecily Saunders in 'Soldier^s_Pav' also 
testifies it. 
On the whole, the author tries to convey that the 
people in 'South' hopelessly cling to the legend of 'South', 
meaningless rituals, romantic idealism, defective design 
and legendary stories of heroism of their forefathers v/ho 
were defeated in the American Civil War of 1861-65. 
Whereas they are expected to change their outlook and accept 
the change, they insist upon sticking to the past which 
results in tension, frustration and obsession. Their false 
beliefs, customs, notions -nd rituals are the main cause 
of their degeneration. The excessive obsession with the 
romantic past has deteriorated the whole American psyche. 
However, some of the characters gain a better understanding 
through the course of their prolonged suffering and realize 
that life is in a state of constant motion and one must 
modify one^s outlook from time to time to endure it. 
But Faulkner is not interested in depicting these 
problems as chronologically and geographically bound to 
the South. The settings of his novels are only a device 
to give them a kind of authencity; so far as the problems 
are concerned they are treated as a universal drama of 
human emotions and feelings. They become the problems 
of every society, which becomes a captive of its past 
and refuses to face the present and the future. 
In order to achieve this end, he adopts a Bergsonian 
view that real understanding comes through intuitions and 
looks at time as a process in which past experiences of 
man never pass into oblivion. Faulkner's heroes are 
concerned with the problems of perceptions and time, but 
he needs all this to constitute a mode of apprehending 
and ordering experiences. So, though his problems appear 
to be local or individual, they are generalised in such 
a way that they transcend all limits of time and space 
and his interest is revealed in the unchanging instincts 
of human nature in the changing aspects of characters. 
It means that the author is not bound by any geographical 
reality. He is concerned with the instinctual, emotional 
:7: 
and mental behaviour of man. The Southern themes only 
help him to weave his pattern to convey the truth which 
is hidden well within them. 
Though it is true that, like his contemporaries— 
Dos Possos, Fitzgerald and Hemingway in modern fiction, 
Eugine O'Neil in drama and T.S.Eliot in poetry Faulkner 
frequently depicts loneliness, hopelessness and complete 
dehumanisation, yet it is also true that the pictures of 
life drawn by him are not to be interpreted merely as an 
expression of pessimism and disgust with the human condition. 
Unlike his contemporaries, he is concerned with the change 
in the historical perspective ranging a period from 1860 
to 1920, to indicate the moral and spiritual deterioration. 
The Americans in 1860, despite their human limitations, 
believed in certain unmotivated heroic ethics while in 
1920 they were either lost in sheer formulations or 
followed their limitations alone, that is, recklessness, 
self-assertion, false pride, self-centerdness and rigidity. 
They, however, lacked virtues such as aristocratic pride, 
self action, bravery, daring resourcefulness, courage and 
generosity. Such a comparison between two historical 
counterpoints reveals the author's optimistic approach 
to life. He is not completely disillusioned with the 
present sensibility and its futility and sterility and 
his comparison of the human experience in the past and 
the present may be interpreted as affirmation of the 
human condition. 
Faulkner tries to interpret human consciousness 
in its totality but the tragedy of human condition is 
that consciousness can never be absolute, knowledge can 
never be total. The assumption is that to be real, reality 
must be objective. It must have an ultimate identity 
perceivable by an observer. 
Russel wisely comments that, "IVe are concerned with 
structures not the material of which the structure is 
composed." So in the light of it, without caring for the 
mordacity of the fictional themes of Faulkner, we find 
that what he wants to convey with the help of gruesome 
themes of his fiction, is that the subjective self is 
the locus of reality and values. It is evident from 
his treatment of the themes of individual versus authority, 
self knowledge versus self-ignorance, and of rebellion 
against both natural and human forces that would violate 
the integrity of the subject, V/ithin this system bodies 
may be said to occupy a position at a time but the identi-
fication of that position and the body's speed are independ-
ent of the observer. It means that the events may be 
said to occur simultaneously. Since the ultimate constituent 
of reality in human mind is not discernible to observer, .. 
we may approach an ideal limit of knowledge through our 
abstractions and models, where construction is governed 
by our freedom from the assumption that a few points of 
view give total explanation. 
Faulkner is concerned more with psychological 
realism. He conveys psychological reality, reporting the 
events, happenings and the feelings of the mind of the 
individual characters. For him the subject is less 
important whereas the process of observation and revela-
tion is more important. However, unlike James Joyce 
and Virginia Woolf, he dramatises the situation and 
conveys a plot to his readers instead of giving a mere 
hypothesis of mind. In this way the past becomes present 
in an actual entiry; whereas man feels a datum of the 
past, he enjoys the emotion both objectively as belonging 
to the past and also formally as continued in the present. 
Even in Faulkner's first work Soldier's Pay, the constant 
change or development of the mind of his characters is 
noticed, that is, they are all living persons not mere 
abstractions. So, in this sense the so called traditional 
form is given a modernised look. 
It is true that self-consciousness desires the 
confirmation of itself through the recognition of others, 
not the possession and the destruction of the world. 
Only in association with others do we receive human values 
as distinct from animal values. 
Faulkner is pained to know that though his country-
men have attained material stability yet they are spiritually 
downgraded. This has led him to emphasize his unconscious 
desire for the absolution of moral guilt and the spiritual 
uplift of the South in particular and man in general. 
His sincere desire is that people should try to know 
themselves and improve themselves without expecting any 
help from outside. 
So, in a way he is a great traditionalist who believes in a 
transcendental view of life and thus there would be no 
hesitation in saying that he succeeds in painting the Pre-
Incarnation chaotic atmosphere with a certainty of Second 
Coming, that is, affirmation in a modern nihilistic pattern. 
It all indicates that he is interested in the central issues 
of modern man. 
The author wants his countrymen to be absolved of 
all the sins they have committed against humanity. The 
individual must strive to realize his existence by losing 
and finding himself in something greater than himself, 
but the clash between the individual and his society, 
between the self and its limits is the condition of our 
existence, perhaps even the warrant that we are alive. 
In short, Faulkner is intensely concerned with 
psychological, sociological, ethical and ideological 
problems, especially man's tragic maladjustment and the 
issues of loneliness and defeat of individual futilely 
striving to adjust to a society in which he is considered 
unimportant. So, one can assume that he is deeply 
involved in what he is making and saying. 
His view of life is tragic with a hope that the 
present chaotic stage of Pre-Incarnation would certainly 
be replaced by the future cosmos. To illustrate his 
view, he has successfully painted the psyche of modern 
Americans, a promiscuous breed of many strains from 
different nations of Europe, The original migrants had 
not only suffered heavily in their homelands in Europe 
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but had to struggle very hard in America to preserve their 
integrity and protect their individual rights. So, the 
modern American has got in heritage a spirit to strive 
constantly for human rights and individual liberty, and 
he often comes in confrontation with the authorities, 
political, ethical or social for their preservance. But 
the problem is that the present American society tries 
to preserve the old traditions and values ignoring the 
inner disruptive volcanic thoughts of the disillusioned 
and completely frustrated modern younger generation, to 
maintain a superficial order without considering the fact 
life is motion and its values are subject to change from 
time to time. The common rigidity of individuals and 
society in their designs has completely vitiated life. 
According to Faulkner, the contemporary life in America 
is hollow, since the essence of life the spirituality 
and fellow-feeling has already been squeezed out of 
it. No doubt, man has a basic weakness in f'^ at he is 
guilt-ridden but, in his self-love, he has lowered hiraself 
to such an utter meanness that he forms his relations 
with others not as I-you-thou but as I-it, that is, he is 
not orepared to accept the existence of others at par, 
Faulkner tries to emphasize that in this mechanical world, 
we are all emotionally and spiritually dead. Je are not 
living souls but mere machines, who, down with vanity and 
pride, are tottering in false glory in our self-created 
worlds where morality and human dignity have lost their 
real identity. 
In 'Yoknopatawpha' people are intellectually blind and 
spiritually crippled. They live like dumb-driven csttle. 
In 'Pylon' he predicts a 'folklore of speed', where the 
compassionate soul is no more, only speed is left. 
Humanity has lost its true identity and Man has beco-ne 
enemy of Man. Hov/ever, neither society nor the individual 
can be held fully responsible for the whole trouble. 
Society has to defend its established values to main-ain 
harmony, while the individual has his own weaknesses ->nd 
compulsions. So whatever opinion one may form, it is 
certain that willy-nilly the individual has to follcw 
the tone of the society to save his own existence. 
In a way, there is a lack of harmony between an 
individual and his environment. '»Ve know that the false 
acceptance and meaningless rituals suppress the feelings 
of an individual and do not permit him to be free, i7e 
are made aware of incompatibility between personal ruman 
values and a corrupt society, which is the cause of 
constant tension. Faulkner deals rather more effectively 
with the abstract religion of the "South" which pla/s 
an important role in creating revulsion against religion 
in the American mind. To exemplify it, one can cite 
several situations out of his works such as revulsion 
in the mind of Joe Christmas against the Presbytarian 
religion of MacEachern, It is the firm belief of the 
Puritans that the Bible is the sole religious authority 
and he who rehearses hymns in a particular way or -^nner 
is the only true believer who deserves His grace. 
Such an intellectual way of life is not acceptable to a 
common man since it is devoid of emotional touch. As 
a way of life, it is not bad to abide by its strict 
discipline but when it is enforced upon others rigidly, 
in a rather fanatic way, it leads to unhealthy consequences. 
Walter Allen commenting upon the fanaticism of the Puritans 
and its effects as such says, "the consciousness of their 
own righteousness, the sense that they had divine approval, 
must have been a very large factor in the formation of an 
American characteristic that is never far below the 
surface of life in the United States and can occassionally 
emerge in appaling ugliness. This is lack of toleration 
that manifests itself in a demand for rigid conformity." 
Faulkner also presents very artistically the 
isolation of southern aristocrats and their failure to 
prevail. They never tried to adjust to the motion of 
life: the life of Compsons in The_Sound_and_the_Fu]r^ 
who accept negative values which ultimately lead them 
to destruction is an example of it. The planters en-
couraged slavery for their sheer economic gains but it 
resulted into many serious problems. Firstly, the negroes 
were forced to lead a horrible life. Commenting upon 
the privileges the Whites enjoyed, Walter Allen rightly 
remarks: "In America, the I4egro, existing in a society 
that had no body of laws regulating slavery, became a 
chattel, a thing, with fewer rights than an animal has 
today." Secondly, the Negro women were frequently 
used by the Whites for sexual gratification with no 
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obligation to look after them or their off-springs. It 
led to incest, 'dscegenation and the emergence of a new 
generation of mulattoes. Cor.menting upon the social 
status of Negro women Charles H, Nilon says, "According 
to the prevailing social attitude it is acceptable for 
whitemen to use Negro women for their pleasure. Ke treats 
the woman as if she were an animal to be hunted like any 
other game. He does not see the relationship as one 
3 
involving sacred human responsibilities," 
Thirdly, they were obsesses with a 'design' of 
life which was defective since it was away from reality 
so it led to their ruin. Faulkner delineates the impotent 
rage of puritan individuals like Quentin Compson, which 
explicitly leads to their self-destructive moral drive. 
Even their rituals concerned with mourning and fertivities 
are devoid of any human significance. 
Thus, we know that Faulkner paints the collapse of 
the society and complete dehumanisation of mankind on the 
same analogy as T.S.Eliot has painted in his epical poem 
The vVaste Land. However, he does not maintain that the 
American society or any of its stages should be rejected 
outrightly. He actually wants to shock Americans into 
realization that there are aspects of their society which 
need improvement. It, however, does not mean ti^ at he, 
like Henry James, has a moralistic view of life. As a 
matter of fact his concern is broadly that of a humanist 
rather thar of a preacher of morality. 
: lo: 
Undoubtedly, the contemporary life and its sensi-
bilities as painted by Faulkner, are no more than a 
modern waste land, but he differs in his attitude with 
most of his contemporary writers, because he doesn't 
paint life as it actually exists simply to condemn it 
but to shame people and also to suggest to them to 
look to their glorious past, gain inspiration from it 
and correct themselves without allowing any outsider 
from 'North' to correct them. He remarks: 
"1 expect to see instances in which he has failed, 
yes, but they are temporary failures. I thin'.; 
that given time will solve most of his probler.s, 
except the problems which he is doomed for ever, 
simply because he is flesh and blood."'^ r 
The phrase, 'will solve most of his problems', 
clearly reflects his optimistic view of life, his affir-
mation. No doubt, man is basically a fanciful creature. 
His wishful thinking and his imaginative flight not only 
saves him from inertia but also gives him a momentum to 
continue his strife against the unsurmountable difficulties 
which ever block his way to prosperity. However, Faulkner 
is not a mere visionary but an artist, in a true sense, 
with a vision; one who paints the ghastly life in order 
to improve society and human nature even though he believes 
that Man 'is doomed for ever' and the basic human nature 
can never be changed because man 'is flesh and blood.' 
As a matter of fact, he has a pure "... American dream 
in its tragic aspect. In other words, as a dream it is 
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incapable of realisation precisely because it is a dream." 
Faulkner's artistic American dream is, however, 
correlated with life in such a way that it suggests that 
we can guard ourselves against the corrupt modern inhuman 
values, the real cause of our degeneration. So, i-
would not be inappropriate to assume that Faulkner is 
less interested in the different theories of Art s-i 
is more interested in Man and his problems, his feelings, 
his actions, which he paints in his works. He hurls 
human nakedness upon us, which is a new way of presenting 
ideas. Heinrich Strauman is of the opinion that, "He 
turns towards facts, towards actions and towards power. 
Theories thus become instruments, and those are t'9 
best which work best. Ideas become true just in so far 
as they help us to establish the intended correlation 
with experience." 
His tales are gruesome because they are related 
to the so called degenerated society. They certainly 
pose a problem for us to think whether it is the indi-
vidual who is responsible for the whole chaos or it is 
the collective responsibility of the corrupt society 
which forces individual to accept its norms. He freezes 
time at a moment when the conflict between the past 
and the present is at its sharpest, leading to tragic 
anguish and convulsions on account of a lack of real-
ization that time flows onwards and any reversal of 
the process is likely to have only an adverse imcact. 
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THE DEAD PAST: SOLDIER'S PAY 
2^ilii££^ i-.£iX ^^ ^  prelude to Faulkner's fictional 
v/orld. It presents the theme of post-war disillusionment. 
Though technically, it fails to come to the level of As_I 
i2X-.2Yi[12» The_^out]d_and_the_FurY or Li^ht in August, yet 
it marks the first manifestation of his concern with time 
and the individual consciousness. The main theme of the 
book is the separation of the past and the present. 
Donald Wahon, who symbolises the past, returns home in 
coma, purblind with a scar on his forehead and quite 
insensitive to the existing'present, which leads to 
different reactions on the part of all his associates 
and thereby reveals their approach to truth and reality. 
In As I lay Dying the main theme is the death 
of Addie. Her dead body is carried to Jefferson for 
burial to fulfil her last desire. The action belongs 
to the past, wnich is gone and cannot be revived. In 
SoldierJ_s_PaY though Donald is not physically dead yet 
he is dead to his surroundings, Mr, Gilligan, Dr. Mahon 
and Mrs, Margaret Powers, like Anse and other Bundrens, 
try to fulfil his last desire to marry Cecily Saunders, 
the girl to whom he was betrothed before becoming an 
aviator. They try to fulfil the obligations to the past 
without realizing that it cannot be revived. Thus there 
is an analogical relationship between the themes of 
Soldier's Pay and As^_laY_D^in2. The action is absurd 
in both the novels and it is through this absurdity that 
the author wants to convey something very significant and 
worthwhile. 
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Dr. Mahon is well aware that his son is going to 
die. He says, "They say that Donald is going to die, 
Cecily." Yet to the readers amazement, he wants Cecily 
to marry Donald, He is guided by his Presbytarian 
beliefs according to which marriage is sacrosanct as 
marriages are heavenly relationships. It indicates 
how abstract concepts seem to be more important to his 
tradition bound mind than the life of living individuals. 
Inspite of being a kind person he does not realize the 
effect of his proposition on Cecily Saunders. The result 
is a conflict between a dead traditional attitude which 
places emphasis on ceremonies, rituals and social conven-
tions and formulations and the changing modes of thought 
and behaviour. After this brief study of the theme of 
the novel, it is easier to deal with the individual 
characters and the impact of the change in circumstances 
on them. 
Cecily Saunders was engaged to Donald before he 
went to war an an aviator. '»Ve know that she is a fickle-
minded girl. As in the case of Addie, words and actions 
are two separate things for her. She is a libertine 
like Caddy in The Sound andFury. She represents those 
people whose actions and words are not correlated. V/e 
know that during Donald's absence she flirts with George 
but when she comes to know that Donald is returning 
home, she is overjoyed. She tells George "Not coming. 
My fiance is arriving today." (P-79) In ecstacy she 
severes her relationship with George. 
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She says, "Then it's all off with us!" (P-80). She is 
of course haunted by her memory. So she boldly affirms, 
"Don't you see I have got to marry him?" (P-82) However, 
she is indecisive. She tells George "Of course I'll see 
you again, I'm not married — yet." (P-83) 
But when she gets a chance to look at Donald she 
is horrified. "... your face is hur — — oooooohl' she 
ended, screaming as she saw him." {P-89) The situation 
is altogether changed. The Donald whom she loved and to 
whom she was engaged and the Donald who is lying in coma 
are two different identities. The former represents the 
dead past while the latter the present; so her confusion 
is but natural. To fulfil the obligations of the past 
blindly is to mar the present happiness. V^ hatever the 
ideal might be, it fails to be a proper substitute for 
the truth. The present reality cannot be ignored. Her 
father v/ho represents the collective selves persuades her 
to fulfil the obligations of the past by marrying Donald. 
However, her mother feels differently. She says, "Well, 
an engagement in war time and an engagement in peace 
time are two different things. Really, I don't see how 
he can expect to hold her to it." (P-93) Her mother is 
a realist. A woman seldom goes into intellectual abstrac-
tions as she has to fulfil a cosmic purpose too. It is 
the man who goes into intellectual abstractions and tries 
to fulfil his individual or collective intellectual designs 
and thus accepts a partial view of reality ignoring life 
which is involved therein, which is the main cause of his 
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degeneration. 
The instinctive people and v/omen are nQver keen 
to fulfil obligations to the past. Moreover, the past 
is dead, it cannot be revived; then why mourn for it. 
Life ever flows on and none can check its onward move-
ment. All those who try to arrest it are sure to be 
destroyed. Those who cling to the past blindly without 
evaluating it from time to time fail to lead a happy 
life. One should be bold enough to reject the meaning-
less past in the interest of one's present. Mrs. Saunders 
is justified in opposing the very idea of Cecily's 
marriage to Mahon. She says to her husband "I just 
don't v/ant you to drive her into marrying that Mahon 
boy." (P-94) It is not right for Kir. Saunders to 
persuade his daughter to marry a dead man and ruin her 
life just to maintain an abstract social design, I'/irs. 
Saunders, being a woman, knows well that her daughter's 
choice would not be a dead man but some healthy, bright, 
charming youngman. She is more experienced so she insists 
that somebody else's choice should not be imposed upon 
her daughter. She should be given a free choice to 
select her own life partner. As different from N\rs. 
Saunders, the young war widow Mrs. Powers has only a 
very little experience of life; moreover, she is haunted 
by the guilt of infidelity. She is a possessed woman 
and thus has formed an extreme view of life. So she 
suggests to Mr. Saunders to take her to see Mahon. 
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Mr. Saunders affirms "So what I'm to do is to prevail on 
her to come and see him, is it?" (P-115) It clearly 
indicates that Mrs, Powers is an obsessed woman who 
believes in Pharisaical morality blindly. She not only 
follows it herself but tries to make others also form 
a negative approach to life. She represents the socially 
destructive approach which is the cause of the degeneration 
of society. 
Cecily is justified in ignoring the collective 
advice but she doesn't have the courage to deny the past 
and its obligations and accept the reality in the changed 
circumstances. Even though Cecily wants to reject Donald 
instantly, she can't do so because she has been born and 
brought up in an atmosphere in which more value is attached 
to the fulfilment of social obligations than to the 
individual's self realization.so she is unable to get 
rid of it immediately. Moreover, the emotional relations 
cannot be so easily severed, but her heart is filled 
with revulsion for the existing social customs and 
traditions. She is thus justified in breaking the 
engagement but her action of withdrawal and subsequent 
marriage to George fails to solve her predicament. 
Reacting to the past in a kind of moral vacuum, she 
fails to grasp the necessity of finding a new set of 
values that would provide a moral basis to her actions. 
She becomes trapped in the present without thinking of 
the future and comes to represent the Snopeses or the 
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^ntitraditional group, completely degenerated and demoralized. 
Her demoralization starts with her association with 
Januarious Jones with whom she participates in the party 
and enjoys a dance. Her character can fairly be compared 
to Belle from Sartoris who has a design on every rich 
man. However, they differ in one respect: whereas Belle 
is a married woman, Cecily is only betrothed to Donald. 
Like Cecily Saunders, Emmy too has a direct relation-
ship with Donald. She experiences a few moments of love 
in his company. She says "I could hear him panting from 
running, and I could feel something inside me panting, 
too. I was afraid and I wasn't afraid." (P-123) She 
retains the memory of that solitary experience in which 
Donald disturbed the monotony of her life. It encourages 
her to say good-bye to her only shelter on this earth 
her father and endure life alone. She clings to the 
memory of the past to the extent that she says " I won't 
never marry nobody." (P-116} But her decision to "marry 
nobody" is an obsession, a denial of life. Such a romantic 
view of life degenerates one's psyche. Constant suppression 
of libido or crushing of one's emotions and feelings 
completely vitiates the desire to live resulting in her 
becoming just a living phantom. The author has shown his 
disapproval of her irrational and unjustified approach 
to life and the existing romantic sensibility of the 
people. 
Her main predicament is that the hero of her past 
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fails to recognize her: "... he don't even know me." (P-116) 
Before going to war Donald had told his father about his 
relationship with her, and Dr. /Viahon had given her shelter. 
It made her feel that there was mental trust betv/een 
them. Now, his refusal to even recognize her perplexes 
her. 
When Mrs. Powers approaches Emmy and asks her if 
she would marry Donald, she declines to marry him saying 
"?Ae? Me marry him? Me take another's leavings." (P-277) 
She is so much obsessed with the memories of the 
past that she is not prepared to accept any substitute 
for it. Such an extreme view of life is irrational and 
defective. Even, "N\rs. Powers wondered which Donald 
Emmy loved the more, wondering if she had not perhaps 
forgotten the former one completely save as a symbol 
of sorrow." (P-274) 
Emmy loves her romantic past and she muses all the 
while over the memories of her past, which makes her in-
decisive. Ultimately the instinctive compulsive drive 
enlightens her. For Emmy, Donald her lover, and ponald 
the invalid are two separate identities. The lover is 
the dead past whose memory she still keeps and is happy 
to live with as the sorrow of the past. She murmurs 
"Come here, Emmy? Ah, come to me, Donald. But he is 
dead." (P-266) The source of her happiness is the sweet 
memories of her lover who was carefree, courageous, bold, 
self-assertive and ambitious, not an invalid. For her. 
Donald whom she loves is already dead at least physically 
and she has accepted the self-imposed widowhood. However, 
she tries to solve her own predicament through the service 
of humanity. Her humanising attitude is clear from the 
way she reflects on her situation: 
" ... Let him be sick: she would cure him; ... she 
could remember enough for both of them." (i'-278) 
But such a romantic view of reality is abstract and no 
intellectual, metaphysical or idealistic view can fairly 
prove to be a substitute for reality. The truth and reality 
cannot be ignored. She tries to arrest time the 
happiest moments which she passed vith Donald not 
realizing that time cannot be arrested. 
Though Emmy is an obsessed woman yet she is not 
completely unmindful of her involvement in the present, 
life and its experiences, that is, she has learnt to live. 
Her refusal to attend the funeral procession of Donald is 
a visible testimony of it. She says: "You got him killed: 
Now bury him yourself." (.P-301 ) This shows her instinctive 
feminine jealousy which clearly indicates that not,vithstand-
ing her seeking refuge in the memories of the past her 
feminine feelings are not dead. Though she is disturbed 
by her romantic past yet she is not unaware of her role 
as a woman. She has to fulfil the cosmic purpose, so she 
cannot ignore the reality. Her reaction to Jone's touch 
is an expression of this attitude: 
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'Go away', Emmy repeated to another touch on her 
shoulder, thinking she had dreamed .... It was 
Jones who had touched her, but anyone would have 
been the same and she turned in a passion of weep-
ing, clinging to him. (P-302) 
It clearly indicates that she accepts Jones as a 
substitute for her romantic hero. Thus her predicament 
is solved and she is very much in the motion of life. 
Margaret, the young twenty-five year old widow of 
Richard Powers lived withher husband for only three days 
before he went to war. Though she is not directly related 
to Donald, yet she feels attached to him, since her husband 
must have endured the suffering of war like Donald. She 
is a guilt-ridden woman so she feels a sense of relief in 
serving the wounded soldiers. She had written a letter 
to her husband stating that ".,. they were better quit of 
each other ..." (P-30) Unfortunately the letter was not 
received by Powers as he was killed in the war before it 
reached him. Now she is overpowered by a sense of guilt: 
"He had not even got her letterl This in some way 
seemed the infidelity: having him die believing in 
her, bored though they both probably were," (P-31) 
The sense of guilt recklessly hovers over her and 
she tries to expiate her sin by serving war-wounded soldiers, 
even to the extent that she is inclined to spend in the 
service of humanity all the money which her husband had 
left by way of insurance. She is haunted by the memory 
of her husband. Her inner self is revealed by her utterance: 
"Can nothing at all move me again? Nothing to 
desire? Nothing to stir me, to move me, save 
pity? ..." (P-149) 
Margaret is lost so deeply in the memory of past that she 
is cut off from the normal course of li-f^ e. She does not 
give any positive response to the designs of amorous Jones 
or the Presbytarian Joe Gilligan, as the former is stupid 
and the latter believes in religious formulations. Life 
with either of them would be like being in the Hell. 5o 
she turns dovvn their proposals of marriage. 
She is aware of the fact that Donald is sure to die 
soon. She firstly tries to persuade Cecily to marry him 
and then Emmy. When both of them decline to marry him she 
boldly affirms that "I'm going to marry him myself. I 
intended to all the time. Didn't you suspect?" (P-281) 
It indicates her extremism. As a matter of fact, 
it is not her free will but her guilt-ridden soul which 
compels her to do it. The marriage ceremony is performed. 
Any.vay in marrying him her sin of infidelity v/hich has ^ 
been torturing her hitherto is expiated and like a free 
bird she returns to normal human life once again, 
Joe Gilligan is a young Presbytarian. Out of 
humanity, he takes Donald to Marston and looks after him 
like a wedded woman or a devoted nurse. But he finds 
himself facing a situation for which he has no answer. 
He had at one time proposed to Margaret, but was rejected 
by her. When Margaret marries Donald he feels anguished: 
"He is dying, he gets the woman he doesn't want 
even, while I am not dying ... Margaret, what 
shall I do? V/hat can I say?" CP-265) 
It clearly indicates that he is deeply in love with Margaret, 
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After Donald's death he again proposes marriage to her but 
now she does not want to be encumbered with marriage, Joe, 
however, cannot imagine any relationship with her without 
marriage. It forces her to remark "You aren't stupid Joe. 
And you aren't bold either." iP-210} Joe is not a libertine 
who thinks only of his pleasures, but he is an extremist, 
obsessed with a particular religious ideology. For such 
people design is more important than the lives involved. 
So no sensible woman will ever like to marry a man who 
lives in his own religious fantacies. Margaret indirectly 
makes fun of the religious designs of all the presbytarians. 
They have full faith in the Holy Scriptures and practice 
the singing of the psalms of the Bible in a rather method-
ical v/ay. Their way of life is highly intellectual and 
abstract and far away from reality. It is devoid of 
emotions and feelings and their life is dreadful and 
dreary. They always think about the heavenly joy, whereas 
no woman would ever like to mar this life for being 
rewarded in the heaven. As a philosophy it may be alright 
but it lacks the spirit to go into action and the nan 
who doesn't believe in action is impotent. So she boldly 
asserts "Damn your Presbyterian soul, Joe. Now you think 
I'm a bad woman," CP-313J The sense of guilt in her 
mind is over since she has nursed Richard in nursing 
Donald, the aviator in coma. After the expiation of her 
sin, she leads a normal life so the choice is supposed 
to be free. It reminds us of the revulsion of Joe 
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Qhristmas against the Presbyterian belief and the way 
of life of his adopted father MacEachern, 
Anyway, at the end of the novel, the induction 
of a spiritual epiphany "All the longing of mankind for 
a Oneness with Something, somewhere." (P-326), reveals 
a radical change in the attitude of Joe Gilligan Wro 
joins a Negro singing group. He realizes the futility 
and hollowness of sheer religious formulations. It 
also indicates that the author has been influenced oy 
Sinclair Lewis' ElSi^-^^HiEZ ^'^ which Lewis has satirized 
religious bigotry. The same impact can also be traced 
on Doc Hines in Light in August. It also shows the 
author's full faith in the traditional humanism. 
Donald Mahon, the aviator with a scar is quite 
insensible to the present. Gilligan remarks: 
"Donald Mahon knowing Time as only something 
which was taking from him a world he particularly 
did not mind losing, stared out a window into 
green and motionless leaves; a motionless blur. (.P-297 j 
Donald cannot link up the past with the present. He is 
now beyond any involvement in experience. He can neither 
hear nor speak. The past and present link up onlv once 
when he is dying: 
'And suddenly he found that he was passing from 
the dark world in which he had lived for a 
time ...' CP-297) 
Though now he is in a static posture but we know tnat 
he was once young, full of youth, ego and dauntless 
courage. The rector says "This was Donald, my son. 
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He is dead." (P-259) It shows that Donald has lost the 
agility and lustre which he once possessed. He is only 
a shadow of Donald. At best he is not one entity but 
two: one that lives and the other that is dead. 
The character of Donald serves a manifold purpose 
in the text. He symbolizes the time which has passed. 
His presence highlights the morbidity of the people who 
try to treat him as living by performing rituals and 
ignoring the fact that the sole which is still clinging 
to the boot is getting decayed. Like dead Addie Bundren 
he serves the purpose of a touchstone. With his help 
we get a chance to peep into the inner recesses of all 
the other characters in Soldier's Pay who are directly 
or indirectly related to him. He can also be compared 
fairly to the character of Benjy in It^ g^ Sound _and_the_Fury 
in respect of a mirror analogy. Through him the acproach 
of all to truth and reality is known to the reader and 
he comes to know about the convictions, conventions, 
beliefs and meaningless rituals of a particular community. 
V/e also know how the people of Marston adhere to a 
certain defective ideology or a way of life whose 
violation they cannot tolerate. They follow their past 
experiences rather blindly instead of keeping faith in 
Him and Resurrection which is the main cause of their 
degeneration. 
To show the distinction clearly in between the 
romantic past and the present Faulkner has created the 
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character of Jones who represents the present, the Jazz 
era of 192U. The instinctive people whom he represents 
are amorous, selfish and self-centred. They donot have 
any regard for any fellow-being. They transgress all 
the social and ethical norms to meet their own interests. 
Such wayward characters represent the tendencies of the 
post-war society and its exponents. Jones tries to 
seduce Margaret, Cecily and Emmy. From the first two 
he fails to get any response. In the case of Emmy he 
is downgraded to the extent that he has to lose his own 
identity and accept the identity of the living Donald 
of her romantic past to achieve her. The author is very 
critical of such people: 
"... then they saw Jones, like a fat satyr, leap-
ing after her, hopelessly distanced." (P-291) 
V/hile running after Emmy, he appears to be a comic hero, 
just a bit of ridicule. He is even reduced to the level 
of a morally depraved animal: "Obscene and old in sin 
as a goat's ..." (P-291) 
Jones belongs to that class of people who feed 
themselves on sensual beauty. Such fickle-minded people 
can never be successful in any sphere of life. The 
people of this class never probe deep into their inner 
recesses to trace out their own limitations and correct 
them. Their approach to life, therefore, is destructive. 
However, his view of women in the Jazz Era appears to 
be very right: 
"As far as the kiss itself goes, women do not 
particularly care who does the kissing. All 
they are interested in is the kiss itself." (r-69) 
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The impact of change on the minor characters which 
are not directly associated with Mahon is less obvious: 
however, they too have their own significance in the novel 
as their view of reality is also revealed to the reader. 
They represent the general hypocratic sensibility of the 
South American society symbolically. 
Mrs. Burney, while watcliing Donald, visualizes her 
own son who went to war and laid down his life and says: 
Dewey, Dewey, so brave, so young ... (This was Donald, 
my son. He is dead.) (P-266} The memory of the past 
has a greater impact on her. It also indicates hc.v the 
aftermath of the IVar affected the civilians. She re-
presents all the bereaved mothers who had lost their sons 
in the War. 
This society never tries to know the truth and 
reality. It is always concerned with the established 
conventions. People would visit the house of the bereaved 
person to express their lip-sympathy. They do the same 
in the case of Donald. They always look backwards. For 
them the established conventions are more important than 
the human being who suffers. For them the engagement is 
more important than the feeling; any relationship other 
than the marital between a man and a woman is sinful, so 
it must be censured. 
According to them, as Cecily is engaged to Donald 
she must fulfil the moral obligation and should not move 
about with any other person. When they see her moving 
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around with George they pass sarcastic remarks without 
trying to know the reality. They believe in the sanctity 
of marriage and engagement so he who strikes against the 
social fabric of their society has to be criticized: 
"IVar hero returns ... His face ... the way that 
girl goes on with that Farr boy ..." (P-149). 
They people are so self-centred that they never 
look beyond their own feet. They simply pay attention 
to the outer mask of a man and not to the man who suffers 
behind the mask. They have neither any pity for the war 
hero Donald nor any sympathy for Cecily. They think of 
their past conventions and try to adhere to them r^ stn^ r 
blindly as they are concerned with the established norms 
not the individual who suffers. 
The rector is presented as an embodiment of love, 
simolicity and humanity. Though Donald is not his own 
son (only adopted) yet he loves him dearly. Ke thinks 
humanity to be essential for a priest "There are conventions 
.., one of the- being an outward defernece to that cloth 
which I unworthily, perhaps, wear." (P-51) He is not 
humble by nature alone; it is a part of his philosophic 
attitude towards life. He is not concerned about the 
earthly possessions and belongings. On the contrary he 
believes " ... we philosophers want bread for the belly 
and not for the palate, eh?" (P-60J It reflects the way 
of life he has accepted. It is rather a befitting tribute 
to a priest. 
Though the rector loves Donald yet, when he is 
told that Donald would never regain health and soon die, he 
remains unshaken. It indicates that he is an optimist and 
has full faith in God and His mercy. He is not a visionary 
and knows that love and death, joy and sorrow, light and 
darkness, sound and silence, turbulence and quiescence 
are a part of life which everybody has to endure coolly 
and calmly without a single word of remorse. He loves 
all of his parishers equally. Though he wishes that 
Cecily should fulfil the past obligations by marrying 
Donald yet he tells her "... They say that Donald is 
going to die, Cecily." (P-271) It indicates that he has 
no self-interest but he is interested in the well-being 
of all who come to his fold. 
In a way Dr. Mahon represents the voice of the 
writer himself. His vision and approach to life is knowh 
to his readers but it is rather surprising that even the 
priest expects Cecily to fulfil the obligations of the 
past. It means that even the priest expects us to follow 
all the traditional values and rituals blindly. But he 
is in for a surprise. In the struggle between the tradi-
tional and anti-traditional forces he finds the traditional 
code to be ineffective in the face of the challenges. 
The clergyman after experiencing a prolonged and agonizing 
mental conflict realizes the hollowness of his faith and 
the metaphorical truth through conflict with anti-traditional 
forces. Near the end of the novel he is enlightened in the 
company of the Presbyterian Gilligan in the Negro Church, 
where they become aware of the hollowness of t h e i r superf ic ia l 
formulative r e l ig ious be l i e f s : " . . . taking the white ir.an's 
words as readi ly as i t took his remote God and mace a personal 
Father of riim." (P-326) 
Dr. Mahon r e a l i z e s that the White man never t r e a t s the 
Kegro at par . There i s a r ac i a l d iscr iminat ion ag- inst tne 
Blacks. But Faulkner does not fu l ly e labora te t h i s tr.e^e 
in t h i s novel . I t i s discussed in much more d e t a i l in 
Light in August and Absalom, Absalcml However, here he does 
emphasize: 
"All the longing of mankind for a Cneness Aith 
Something somewhere" (P-326) 
Insp i te of being h is f i r s t novel. S o l d i e r ' s Pay reveals 
Faulkner 's concern with the Southern socio-economic-ethical 
t r ad i t i on and i t s present degenerat ion. To pa in t i t he 
presents a dramatic conf l ic t in between the t r a d i t i o n a l 
and a n t i - t r a d i t i o n a l forces . George Karion C'Dcnnell 
in h i s essay "Faulkner 's Mythology" apt ly corrjnents: 
"Kahon, the old Episcopal clergyman, conscious of 
sin, to le ran t of human weakness, i s s t i l l 'jnaware 
of the v i t a l opponent to his formalized, snd so 
impotent, t r ad i t i on — the amorality with v,hicn 
his tory has surrounded him,. Donald Kahon, his 
son, i s brought home from the world War, dying; 
in him, the m i n i s t e r ' s code has faced a n t i - t r a d i -
t ional h i s t o r y . Because Donald i s not desd, the 
conf l ic t must continue; loca l ly , i t i s betv,-een 
the preacher and Cecily Saunders with her family 
and assoc ia tes who are typica l of the new Jazz 
Era." (P-25)'^ 
The wr i te r does not cover up the l im i t a t i ons of 
the t r a d i t i o n a l code which i s reduced to a "formalized 
. . . impotent t r a d i t i o n " with the change of the sens ib i l i ty 
and the a n t i - t r a d i t i o n a l approach of the ceocle zt tr.e 
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South. Dr. Mahon represents morality surrounded by alien 
forces which have gradually ciminished its irrportance and 
made it ineffective. The conflict in the mind of the 
priest is caused by the anti-traditional historj''" in the 
form of return of his son from the war. There was a 
time when battles were fought on foot or on horse back 
for some noble, ethical, selfless or national cause in 
which one's physical prowess was involved. So the war 
heroes returned either victorious or dead. But vith the 
change in the historical perspective, the noble cause or 
actions cannot be revived. The rodern war is never fought 
for any ethical, selfless cause. The novel is virtually 
a criticism of the world War I in which America participated 
even though there was no justification for its participation. 
In the Jazz era, to which Cecily and her associates 
are related, people were engaged in their sensual activities. 
They were completely disillusioned since they had lost 
faith in the traditional norms and no new values had yet 
emerged. Such is the im.pact of this historical change 
on the priest, who represents the traditional humanism. 
and who is interested in the well-being of his parishers, 
that he is reduced to a passive and inactive participant. 
This attitude is in keeping with the attitude of the author 
himself. As Frederick J. Hoffman says: 
"Faulkner's work-^emphasizes particularly an 
acceptance of the inevitability of evil, both 
human and honhuman. The rector's faith is firmly 
grounded in an acceptance which is vaguely similar 
to the endurance and basic integrity of Dilsey 
y simiia] 
."-^  
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Faulkner was to wor>c out the theme of co-existence 
of good and evil and his vision of change in his f-'ture 
novels such as The Sound and the Fur^ ', As I lay Dying and 
Light in August. But in Soldier's Pay, we can trace his 
future concerns. His concept of good and evil is closely 
bound to his concept of time. To him, the changes that 
have taken place are for the worse and he tries to Icok 
for moral comparisons only to the past. The future seems 
to hold no hope for him. So he sees no possibility of 
change in the corelationship of good and evil. They seem 
to be an integral part of human life. He shows the conflict 
between changing attitudes as a conflict between changing 
attitudes as a conflict betv/een good and bad. However, 
since he cannot avoid time in his novels, we find that 
inability of the author to perceive life as m.otion in 
time is reflected in the failure of characters to meet 
the challenges of change taking place around them. In 
SoldierJ_s Pay, the struggle clearly turns into a conflict 
between a dead or dying past and a present v;hich constantly 
challenges it. In the end, either the characters suffer 
because of their inability to meet the challenge rightly 
or they acquire a new dim.ension and understanding that 
they did not possess before, as in the case of Margaret 
Powers, Joe Gilligan and the rector. 
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THE BUCKIMG STALLION; SARTORIS 
In the novels published before 1929, Faulkner 
was constantly t ry ing to achieve a form of his own to 
convey h is view of t ru th and r e a l i t y . In his second 
novel, Mosguitoes/ published in 1927, the author 
introduced the conf l ic t in "being" but i t lacks "action"; 
so despi te i t s h i s t o r i c a l importance abundant use of 
symbolism and rr.yth, i t remains pr imari ly a novel of 
ideas and a t t i t u d e s writ ten in a s a t i r i c a l vein about 
modem s e n s i b i l i t y on the l ines of Aldous Huxley. 
Frederick J . Hoffman commenting on Kosguitoes says 
tha t ; " . . . Faulkner t r i ed to do what Huxley did with 
a number of half-comical and cynical types in his ear ly 
novels . " {P-4 2) Hoffman also remarks " Mosquitoes does 
not emphasize the conf l ic t in any s igni f icant way; we 
are l e f t with a s t a t i c novel, imperfectly supported by 
ta lk that i s often inane and never dec i s ive . " (P-44) 
Even Sar to r i s , published in 1929, which begins his 
Yoknapatawpha country saga, the microcosm of his native 
so i l Miss iss ippi , can f a i r l y be label led as a t rans i t iona ls 
work as the s t e r i l i t y and f u t i l i t y of the modern s e n s i b i l i -
ty i s not presented in a suggestive manner which one 
can notice in his mature works such as The Sound and the 
£!H£X' d^_Z i^Y_^ii"2' Light in^^August and Absalorn, Absalom 1 
I t i s obvious from Di lsey ' s remark in the novel, sound and 
the_Fur/: 
"Trash v.-hite fo lks . Dat ' s who i t i s . Thinks he 
a i n ' t good enough for white church, but nigger 
church a i n ' t good enough fer him." (P-25B) 
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In these lines Faulkner has exposed the inhuman attitude 
of both 'the white and the Negro' of the modern Pharisaical 
society in a rather suggestive manner. In Sartoris, there 
is "being" instead of "saying." Unlike Donald r-'ahcn, the 
hero is not in a coma. Instead of it he is impelled to 
destruction by a compulsive drive. 'We also knov tr.at 
right from Sartoris onward Faulkner is miore ccncerr.ed wit-: 
the historical perspective of his 'South' thougn ncr in a 
chronological sense. It is rather in terms of a socio-
political, economic and ethical myth. The historical 
events are used to develop the legend of the 'Soutr..' 
In Sartoris we are told about the gradual degenera-
tion of a well-established family through four generaricns 
which believe in a particular ethical code of laying their 
lives at the altar of sane noble and unmotivated c^ase. ' 
The historical perspective involves a period comprising 
two wars, that is, the 1st World War of 1914-18 as its 
immiediate past and the American Civil War of 1361-65 
between the North and the South of America as its distant 
past. The events of the Civil War have been retold so 
many time by so m^ any writers that the reality has been 
suhmerged in a romantic legend and the heroic ethics 
involved has become a sheer meaningless formulation -with 
the passage of time. The attitude of the fourth generation 
Sartoris is therefore shrouded in a haze of illusion and 
suffers from lack of objectivity. 
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The theme of the novel rr.ay be interpreted in many 
ways. First, it may be said to be about an excessive 
obsession with the past. Secondly, it indicates the 
disillusionment and loneliness of the modern man. Thirc'ly, 
it reflects the frustration of the post v.'orld .-ar I 
generation. Finally/ it is also about the conflict 
betv/een the traditional values of the Sartorises and the 
Jazz era values of the Snopes. 
Like Donald Mahon of Scldier_^s_Pay, Bayard Sartcris 
is a returned aviator. He belongs to the post world Vv'ar I 
disillusioned and degenerated American society, but he 
is obsessed with the memory of his brother's death, v<ho 
was lost in an air crash during the war. In a fit of 
titanic emotions he risks his life in several exploits 
and ultimately loses it by flying an aircraft he knows 
to be defective. It is an act of unmotivated heroism 
but it is also meaningless. The author has introduced 
the self-destructive drive in the character of Bayard 
Sartoris. The blind anger and the apprehensions of the 
youngman are based on a desire to recreate the passion 
of an inspired risk in the past. His obsession and 
weariness are revealed in the lines: 
"That's the only thing Johnny was ever good for. 
Kept me from getting in rut. Bloody rut, with a 
couple of old women nagging at me and nothing to 
do except scare niggers." (P-127)''' 
'Johnny was ever good for' indicates his instinctive 
jealousy of his brother who had laid down his life like a 
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martyr in a heroic tradition on the battle-field, whereas 
he had missed the opportunity of dying like a war hero 
at the war front, Ke also feels bored and v;ear\'. He 
says: "Kept me from getting in a rut." Such an approach 
to life cannot be right. It reflects his irrational viev; 
of heroic tradition. We also know that he passes this 
remark in an exasperating mood. In his gigantic emoticns 
he goes to the extent of even cursing his dead brother 
savagely: 
"He never could f l y , anyway I kept t r y i n g ro keep 
him from going up there on that goddam poogun." 
(P-127) 
I t suggests Bayard's f r u s t r a t i o n . In h i s u t t e r 
disgust he says that he i s more per fec t in warfare than 
his brother y e t h i s brother got an opiortunity to d ie a 
martyr's death whereas he missed the chance. Arc s ince 
the war i s over, h i s apprehension i s that he may not get 
a chance to prove h i s valour and die l i k e a martyr. 
In a f i t of r eck le s s emotions Bayard t r i e s to 
ride a s t a l l i o n to prove h i s super ior i ty over h i s b ro the r 
but the s t a l l i o n 
" . . . c lashed, f i g h t i n g for balance, lunged ind 
crashed down, and for Bayard a red shock, then 
blackness . The horse scrambled up and whirled 
and poised and struck v i c i o u s l y at the prone man 
with i t s hooves, . . . (P-134) 
Here Bayard and the horse both symbolise the reck-
l e s s a c t i o n s of the people of J azz e ra . They are unbriddled 
and guided by t h e i r t i t a n i c emotions and 'reason' never 
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plgys any role in their lives. They do not believe in any 
ethical code or rretaphorical truth. On the contrary they 
are engaged in trying brutally their virility and potential-
ity. 
Bayard falls down from the horse's tack ani is 
badly wounded but fails to know the reality. The aJ~hor 
suggests that there is hardly any distinction betv,een a 
horse and a possessed man as both of them are governed by 
speed and unbriddled emotions. The horse is a s^ 'ncol of 
an instinctive creature who is never guided by n^> reason. 
The symbol of horse has also been used for Addie ir As I 
lay Dying to show her uncontrollable nature. In S^rtoris 
there is a similarity between the horse and Bayarc. He 
is like the stallion who is " ... a motionless brcrze flar^ e 
..." (P-130) . Like the stallion Bayard is alv;ays -jist, 
calm and harmless, hoivever, his rrind is filled wit' volcanic 
emotions which may burst out at any time. 
Once old Bayard, "... aired to Hiss Jenny 'is 
growing belief that at last young Bayard had outworn his 
seeking f'r violent destruction," (P-203) However, his 
view of Bayard proves to be a wishful thinking sir ce later 
on Bayard meets with another accident "His car has fallen 
from a bridge and he is seriously wounded." (P-2C5) 
f]e know that if a person's efforts prove ir.adeauate 
to complete his abstract design he keeps believing in bis 
obsession. His frustration and disillusionment and forma-
tion of pessimistic attitude to life is but natural. 
4i 
however, in h is deject ion he often appears to be calm 
even though h is mind i s chaot ic . Anyway such outward 
t r anqu i l i t y and peace i s quite temporary'- and rr.isleacing. 
In the case of Bayard too his calm posture gives a fa lse 
irr.pression to old S a r t o r i s . Bayard's encounter with 
violent accidents repeatedly ind ica tes that the man 
i s over-powered -filth f a l se pride and s e l f - a s s e r t i o n , ^ 
that he f a i l s to understand the ins igni f icance of hurr.an 
l i f e as compared to e t e r n i t y and goes on committing 
f o l l i e s which are the cause of his f ru s t r a t i on and 
ul t imate doom, 
Karcissa and Kiss Jenny nurse Sayard at t he i r 
residence. He appears to caLTi down but his inner self 
i s s t i l l submerged in despair : 
So he soon learned to l i e , usual ly with his 
eyes closed, voyaging alone in the blea)< and 
barren regions of his desnair , . . . (F-213) 
I t indica tes that h is mind i s unfathomable. He l ives in 
a v;orld of imagination ignoring r e a l i t y which i s the 
cause of h is des t ruc t ion . I t also ind ica tes that there 
i s a g rea te r dis tance between h is outer self and his 
inner se l f . His obsession with the pas t and h i s lonel iness 
in the world are also revealed. The author t r i e s to 
suggest that the se l f -centred people are so engrossed with 
the i r se l f -c rea ted world that they are qui te unmindful 
of t he i r surroundings. I t reminds one of the character 
of Dr. Arrowsmith in S inc la i r Lewis' Arrowsmith who i s 
so engaged in his f u t i l e s c i e n t i f i c research and in the 
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p e r s u i t of h i s abs t r ac t design that he f a i l s to adjust to 
h i s p r e sen t . In fac t , a l l such possessed characters are 
l o s t in the humdrum and gig lamps of soc ie ty . 
Bayard's excessive obsession with his past Tortures 
him to such an extent that he v i r t u a l l y f a i l s to return to 
r e a l i t y . Kis mental de t e r io r a t i on s t a r t s and the love of 
Karcissa and the affect ion of ^'^iss Jenny f a i l to bring him 
to a normal s t a t e of mind, ^'arcissa asks him: "You won't 
dr ive that car fas t any more" (P-254) "No" he ansv/ered" 
(F-254). But he f a i l s to f u l f i l the promise given to his 
love . Though he t r i e s to get out of h is obsession yet 
he f a i l s to do so. His past revives frcm time to time 
and dr ives him ru th l e s s ly towards h i s doom. 
Miss Jenny, v/ho has seen three generations of 
Sa r to r i se s , i s well aware of t h e i r i n a b i l i t y to keep 
t h e i r promises because of t h e i r na tu re . She says to 
Narcissa: 
"He' l l promise anything when he ' s f l a t on his 
back", . . . They a l l w i l l ; always have. But 
what makes you think h e ' l l keep i t ? " (P-261) 
Bayard's obsession with his des i re to do something 
tha t v/ould be more heroic than his b ro the r ' s , makes him 
feel even responsible for h is b r o t h e r ' s death: 
"You who de l ibe ra t e ly do things your judgement 
t e l l s you may not be successful, even possible , 
are afraid to face the consequences of your own 
ac t s . . . you did i t i you caused i t a l l ; you 
k i l l ed Johnny," (P-311) 
Bayard f ee l s g u i l t - r i d d e n . He i s neurot ic ; so a l l of 
h i s ac t ions are a r e su l t of sub-conscious dr ives . 
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Since h i s soul i s never free, h i s des t ruct ion i s inevi table 
unless the sense of g u i l t i s expia ted . His character i s 
comparable to the charac ter of Mrs. Powers in So ld ie r ' s Pay. 
To quote: 
"Can nothing at all move me again? Nothing tc 
desire? Nothing to stir me, m.ove me, save pity? .. -
It is also comparable to the character of Lady 
Macbeth, who dies a premature neurotic death after the 
m.urder of Duncon and feels that her blood stained hands 
could never be washed by all the waters of oceans. How-
ever, in the case of Bayard the process of mental deteriora-
tion is very slow as the cause of the action is abstract 
and not a real one. It appears as if he has ta>:en opium 
which has created numbness that may gradually make him 
insensible to the wrong he has committed. Such people 
lack self-confidence and self-reliance and rely not on 
action but fate. Bayard is also a fatalist and his 
approach to life is pessimistic. People like Bayard 
would go on brooding leading to inactivity, sterility 
and futility which are the basic causes of the m.oral 
degeneration of a society. To lead a healthy life an 
active and healthy participation is needed. The past 
which is gone cannot be recreated so why brood over it. 
Narcissa throws light on the view of life of 
these youngmen: 
" ... indcmitable spirit that, born with a woman's 
body into a heritage of rash and heedless men and 
seemingly for the sole purpose of cherishing those 
men to their early and violent ends, and this 
over a period of history which had seen brothers 
and husband slain in the same useless mischancing 
of human affairs; ..." (P-357) 
It is a slur on the modern sensibility. The people do 
not have faith in Him and Ressurection. They are "rash 
and heedless" trying to complete their abstract designs. 
Bayard, Quintin Compson, Thctnas Sutpen are all heedlessly 
trying to complete their designs. It is also revealed 
that the people wage wars for the completion of their 
designs unaware of the fact that these designs are abstract 
and far away from reality. We also know that though man 
boasts of his civilization yet there is no change in his 
basic human weaknesses. He is still brutal and plunges 
headlong in futile violent activities, which is the cause 
of his doom. Bayard also maintains a vain glorious style 
to keep up his pompousness and prove his superiority over 
others. 
Bayard is so much obsessed with his vain glorious 
heroic style that even the caressing of Narcissa fails 
to distract his mind and disturb his loneliness: 
Narcissa .... took his face between her palms 
and drew it down, but his lips were cold and 
upon them she tasted fatality and doom, and 
she clung to him for a time, her head bowed 
against his chest. (P-289) 
Bayard is so much lost in himself that he doesn't 
think about the feelings and emotions of others. 'His 
lips were cold' clearly indicates that such possessed 
people are like moving dead bodies, that is, they fail 
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to lead any normal family life. We know that if at all 
they think about their surrender to their love it is all 
temporary, to gratify their carnal desire otherwise they 
are impotent and unfit to share the burden of humanity: 
... the temporary abeyance of his despair and the 
isolation of that doom he could not escape. (P-289) 
The author suggests the loss of human relationship 
in this selfish world and man's complete isolation. Owing 
to the self-centered nature of the whites, their family 
life is lost which is apparent in the lines: 
" ... his lips would be chill en hers and his 
eyes bleak and haunted, and in the yellow fore-
light of their room she would cling to him, or 
lie crying quietly in the darkness beside his 
rigid body, with a ghost between them." (P-297) 
The "ghost between them" is none else but the romantic 
view of the past. Persons like Bayard Sartoris, who live 
in the past, are always conjuring up abstract thoughts and 
designs and trying to fulfil them, failing which they are 
submerged in eternal despair. Bayard forms a nihilistic 
attitude towards life and ignores the present altogether 
which is the main cause of his sorrow. 
While consoling Narcissa, Miss Jenny passes a 
very appropriate remark on the possessed nature of the 
Sartorises: 
"It's in the blood. Savages, every one of 'em. 
No earthly use to anybody." (P-298) 
Bayard is so much overpowered by despair that he has lost 
his own identity and existence like Darl Bundren: 
" . . . emptying h i s body for s l e ep . But Bayard 
lay r i g i d l y on h i s back, h i s eyes wide open. I t 
was l i k e being drunk; . . . not to get s ick," (P-321) 
" . . . That he too was dead and t h i s was he l l , 
through which he moved for ever and ever with an 
i l l u s i o n of quickness, seeking h i s brother who 
in turn was somewhere seeking him, never the two 
to meet." (P-321) 
Bayard be l ieves in the ' i l l u s i o n ' of he l l which indicates 
tha t he i s in a d e l i r i o u s or mentally di lapidated condit ion. 
He conjures up abs t rac t ions and i s now l o s t in them. He 
i s l i k e Quintin Compson in the Sound_and_the Fury, who only 
l i v e s the dead past with the ghos ts . The present has no 
s ignif icance for him. To quote: 
" . . . There i s nothing e l s e in the world i t ' s not 
despair u n t i l time i t ' s not even time un t i l i t was.'' 
Such an approach of Bayard and Quentin to l i f e i s 
c e r t a i n l y defec t ive . Darl Bundren and Joe Christmas are 
the o ther notable charac te rs of William Faulkner who are 
possessed by t h e i r pas t ; they, however, are presented in 
a more developed and suggestive form. I t i s true that they 
suggest more than what they represent , but the importance 
of Bayard Sa r to r i s cannot be ignored as he i s the f i r s t 
charac te r of Faulkner ' s Yoknapatawpha county saga who has 
a compulsive d r ive . 
Whenever m^nory overpowers Bayard, he, l ike a 
neuro t ic , f a i l s to maintain h i s mental balance which 
becomes the u l t imate cause of h i s death in a reckless 
f l i g h t . In h is death we know tha t one should be guided 
by reason to maintain one ' s ex i s t ence . Extremism, in 
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whatever way i t may be, would lead to inev i tab le des t rac t ion . 
The people of South don ' t lead a l iv ing l i f e , they are mere 
phantoms. So they may be appropriate ly cal led the moving 
dead bodies. 
Even Horace Benbow comjnenting upon the Sar to r i s 
family says "Funny family. Alv/ays going to wars, and 
always ge t t ing l<i l led." (P-167) The main hubris in the 
character of Bayard i s h is romantic idealisTi. He li'-^es 
to court death in a heroic s ty le liTce h i s ances tors . 
However, the p r imi t ive s i t ua t i ons have been replaced b/ 
the Snopesian values of the Jazz era in which an individual 
f a i l s to get a chance to prove h i s phy-ic-^l prowess as i t 
i s a machine age even though rran has not yet changed. 
Bayard r ea l i z e s tha f u t i l i t y of l i f e and i s so 
much disgusted with i t tha t he decides to destroy it: 
anyhow. In the end, we know tha t , f a i l i ng to corrnlete 
h i s heroic design, he decides to f ly an aeroplane, -jell 
aware of the fact that i t s engine i s defective and i t 
might crash down at any time. Thus heads towards '-.13 
se l f -des t ruc t ion in a c l a s s i c a l pa t te rn l ike a great 
greek here . 
In the charac ter of Cld Sa r to r i s , the Ex-chaitman 
of Sar to r i s Bank, we have a rran overpowered by p r i i e er.i 
f a l se p r i c e . Though old and a b i t deaf, he i s always oresent 
a t the bank to receive and help a l l the v i s i t o r s to the 
ban^. He has a r e a l i z a t i on tha t "Sar tor ise bad derice3 
Time, but Time was not v ind ic t ive , being longer th^n Sar tor ises , 
And probably unaivare of them." (P-92) 
I t c lear ly ind ica tes the ins igni f icance of human l i f e 
against the perpetual flew of time. Sa r to r i s e s t r y to a r r e s t 
time by s t icking to t h e i r vain glor ious heroic t r ad i t i on , 
unmindful of the fac t tha t time moves on inexorably, and 
those who try to a r r e s t i t s flow are condemned to become 
anachronisns. We also know that 'Time i s l a r g e r than 
S a r t o r i s e s ' , the l a rge r p l an te r s of the South. There was 
a time when General Johnston and General Forres t would 
have never accepted any Snopes in t h e i r army, but nov Fle'~ 
Snopes' experience and his p o l i t i c a l usefulness help hin 
to achieve the pos i t ion o£ Vice-chai nnan of Sa r to r i s bank. 
The Snopes and the poor landless Whites of the South -.he 
are engaged in horse t rading can f a i r l y be considered the 
antagonists of the southern drama. They are the real 
opponents of the southern p lan te r s and not the peo^-le 
from the North, They weaKen the p l a n t e r s for t h e i r self-
i n t e r e s t . They make them self -conscious , queer and 
torrr.ented. Owing to t h e i r f a i th in the t r a d i t i o n a l romantic 
heroic e th ics a l l the Sar to r i ses , including young Bayard, 
lay down the i r l i v e s prematurely excepting old Sar to r i s 
who exclaims: 
"I am. the f i r s t of my nam.e to see s ixty years that 
I know of. I reckon Old Marster i s keeping ne for 
a r e l i ab le witness to the e x t i n c t i o n . " (P-104) 
I t indica tes that old Sa r to r i s has rea l ized the 
f u t i l i t y and s t e r i l i t y of tha t e t h i c a l code, Koreover, 
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it may aiso be interpreted as a criticism of those who 
were carried away by the war hysteria and participated in 
World War I in Europe on mere ethical ground. He also 
satirizes man's weakness for war and his romantic idealism 
which proves to be his doom. Though he is old yet he is 
a poor judge of the human nature and thinks that "Bayard 
had outworn his seeking for violent destruction." (P-204) 
This assumption proves to be an incorrect assessment of 
Bayard's nature. 
Though Old Sartoris is authoritative by nature, ^ 
he is very kind at heart. He pays Simon's debt end tries 
to save him from imprisonment even though he knows that 
Simon is guilty of embezzlement and his demand is unjusti-
fiable. The incident indicates his humanistic approach 
to life. 
Old Sartoris plays a very significant role in the 
novel so far as the historical perspective is concerned. 
Colonel Sartoris and young Bayard both represent two 
opposite poles of history. The former represents the 
period of the Civil War while the latter represents the 
world War I generation. In between the two, the period 
of sixty years shows the change in the historical perspective 
and the deterioration of traditional values. The first is 
concerned with the heroic action while the second is concerned 
with the romantic illusion of the past action, which is the 
cause of Bayard's despair and frustration. John Pilkington 
rightly comments: 
Faulkner measures the progression of the Sa r to r i s 
family between these two po in t s of h i s to ry . . . In 
Bayarc3' s generation, the Colonel ' s courage, h is 
pr ide , and the recklessness so evident in the 
Carolina Bayard's anchovy raid remain; but the w i l l -
to-do, the bel ief in the Tightness, s ignif icance, or 
purposefulness of h is l i f e , and the sense of respons-
i b i l i t y towards o thers have petered out in h is 
grandson. 
In comparison to Old S a r t o r i s , Bayard appears to be 
a merely immature, romantic and neurot ic young man. Thus, 
with the help of these two a n t i t h e t i c a l charac ters , the 
wr i t e r indica tes the main t r a i t s of the moral degeneration 
in the contemporary soc ie ty . Bayard's character shows 
that with the changing times and circumstances the desire 
to bl indly recreate a pas t act ion merely turns in to a 
des t ruc t ive passion. Bayard lacks the sagacity of Old 
Sar to r i s who has experienced the degeneration of the 
values for which h i s family had stood. 
Another character tha t throws into r e l i e f Bayard's 
character i s Horace Benbow. Horace's character i s not f u l l y 
developed in S a r t o r i s . His charac te r i s fu l ly developed in 
Sanctuary, where he appears as an i d e a l i s t lawyer who has 
fu l l fa i th in society as a reposi tory of human values only 
to be d is i l lus ioned by h i s exper iences . In Sa r to r i s , he 
appears more as an indica tor of the creeping degeneration. 
.John Pilkington correc t ly asseses h i s ro le : 
Horace's fondness for h is s i s t e r , bordering on 
incest , offers a p a r a l l e l to Bayard's love of 
his twin brother Johnny. And in a reverse kind 
of image, Horace i s j u s t as lacking in purpose-
ful conduct and j u s t as se l f -centered as Bayard 
. . . Horace's a f f a i r with Belle Mitchell , the 
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wcman with a "backstairs nature", becomes as 
self-destructive as Bayard^s fatal flight in 
the experimental airplane.^ 
Although Horace is an intellectual, he is incapable of 
sharing the burden of humanity owing to his excessive 
sensuality. As a morally weak person he becomes an 
easy prey to the voluptuous designs of Belle. His 
involvanent with Belle degrades him morally and he 
goes downright to the lowest ebb of humanity. The 
author also means to show the gradual degeneration and 
demoralization of the intelligentsia through a slow 
process. Anyway, the self-destructive element has been 
depicted in the nature of both Bayard and Senbow, as 
both of them fail to be reasonable and are guided by 
illusions which prove to be the cause of their doom. 
Horace falls an easy prey to the sinister designs of 
Belle, a married woman with a f&nale child of her own. 
She says Horace "I want to have your child, ..." (P-196), 
It indicates that she belongs to the antitraditional 
group with no moral scruples. For her, adultery is no 
sin. She is also indifferent to her duties as a mother 
and treats her child from her husband very harshly: 
"You worry me to death, hanging around the house." 
(P-196) 
In Belle's character the author has satirized the tendencies 
of the people of the Jazz era. They are involved in futile 
activities trying to ruin those innocent persons who are 
caught in their web. They are never sincere to their 
friends and associates. Their main motto is to eat, 
drink and be merry: 
Belle had freed her mouth, and for a moment, her 
body still against his, she held her face in her 
two hands and stared at him with intent, question-
ing eyes. "Have you plenty of money, Horace?" (P-257) 
When Horace assures her that he has plenty of money, 
she again enbraces him: 
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"Then Belle again, enveloping him like a rich and 
fatal drug, like a motionless and cloying sea in 
which he watched himself drown." (P-257) 
For the sake of this voluptuous lady he ignores the true 
and innocent love of his sister. Even Miss Jenny is critical 
of the relationship of Horace and Belle, She remarks "I 
imagine Belle and Horace can produce can produce cruite a 
mess together." (P-259) 
With the creation of the character of Horace, the 
author wants to convey the idea that the Jazz era, a product 
of the post-war disillusionment, has proved harmful to 
the traditional society of the South. 
" ... lying is a struggle for survival, ... 
little puny man's way of dragging circum.stance 
about to fit his preconception of himself as 
a figure in the world. Revenge on the sinister 
gods." (P-198) 
The author has defined here the tendency of the modern 
sophisticated society whose mind is covered with several 
layers and every cover is a lie and fraud. It is a shield 
which is needed to protect oneself in the modern society. 
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In the modem society everyone has to follov.' a p a r t i c j l a r 
design of his own and to try to maintain rhe in teg r i ty of 
h i s way of l i f e at a l l cos t s , as i s revealed cy tne cnarac-
t e r of ThOTias Satpen in A'cS'-^ lorri, Absalcrni He sacr i f i ces 
h is own son '3cn' to p ro tec t h i s v/ay of l i f e . 
Dr. Feabody and Dr. Alford both serve as the 
h i s t o r i c a l point and counterpoint . The former who i s 
eighty-seven, v;eighs 310 pounds and possesses a digest ive 
t r a c t l ike a horse, represents the t r a d i t i o n a l t^ '^-ie of 
doctor who r e l i e s on crude and outdated t r ad i t iona l 
instr-jnrents of surgery; 'whereas the l a t t e r represents 
the modern surgical systerr and both of them are suspicious 
of each o t h e r ' s t reatment . Peabody does not alio-; 
Alford to t r e a t Bayard because he i s sure th^t Alford 
would apply the modern s c i e n t i f i c treatment to the 
p a t i e n t . Old Sa r to r i s a lso takes the side of Dr. 
Peabody. The conf l ic t em.phasizes the r i g i d i t y of the 
a t t i t u d e of the t r a d i t i o n a l elem.ents and t h e i r refusal 
to accept the changes. 
y i s s Jenny -who has nursed the l a s t four 'jenerations 
of Sar to r i ses knows well aoout the violence in the i r nature, 
t h e i r doom and often passes ce r t a in coraients which are 
applicable not only to Bayard but to the en t i r e heroic 
t r a d i t i o n : 
" . . . v;ho cares a whoop whether or not you break 
your worthless neck, and then coming in to the 
supper table smelling l i k e a s t ab le hand.' Jus t 
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because you went to a war . . . Bayard carrie back 
from The War . . . made a nuisance of himself to 
everybody that had to l i v e with him? (F-230) 
I t indica tes that she be l ieves in change and 
advises o thers to do the same. When Bayard re tunis home 
a f te r he was involved in a car accident , she c a l l s i;r. 
Alford to t r e a t him as she does not wish hirr to be t reated 
by Dr. Peabody according to the t r a d i t i o n a l v.ay of t r e a t -
m.ent. She even resents the stubborn a t t i t u d e of Ccl. 
S a r t o r i s . Ke seldom thinks with open mine and r e l i e s I'^ 'ore 
on his past experiences which r a r e l y prove -o ce relpful 
in the changed circumstances. In F.iss Jenny'-^ corrT.ents, 
Faulkner comes as close as he could to consider the 
"Southern Legend" an anachronism. As a r a t t e r of f^ct, 
both the ear ly novels show tha t he cannot ful ly overcome 
the fee l ing that there i s something wrong with the a t t i t u d e 
of the f ine people t rying to keep the pas t t radi t ion a l i v e . 
v;hile discussing the negative values the author 
has given h i s own view of the pos i t i ve values not ir a 
subjective way but in an object ive and suggestive form 
and l e f t i t to his readers to follow the course of l i f e 
they v;ant. Such pos i t ive values are genera l ly introduced 
in characters belonging to the lowest stratum of the 
society, espec ia l ly the Negroes such as Dilsey ir Sound 
ai2d_Fury and Clytie in Absalom, Absalomi who serve the 
purpose of chorus or throw l i g h t on the actual events 
and v/hat they ought to be . However, in Sa r to r i s no Negro 
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character i s elevated to such a l e v e l . On the contrary, 
t h e i r nonrial r e l a t i o n s are not painted as they r ea l ly are, 
bar r ing a fe\^ inc idents such as tr^e Christmas dinner in 
the Negro share c ropper ' s cabin, where Bayard i s provided 
s h e l t e r and food by a man v/ho i s himself en the verge of 
poverty. Though he i s poor, he i s happy and contented 
with h is l o t . Young Bayarii i s enli;ghtener and influenced 
by the hosp i t a l i t y of the poor rran. Kov/ever, the effect 
on Bayard i s n'ornentar^/ as he i s a poises ~ed person. Cne 
may form a viev; that such charac ters have ceen created 
by the author to shrine the ',;hitemen who believe in race 
and colour d i s t i n c t i o n s and thus comtir.it a sin against 
humanity. He p ra i ses the Negroes for tr .eir courage and 
pa t ience . Phis view i s ccnveyed in the following l i ne s : 
" . . . pr ide again through humility, and cojrage 
through advers i ty overcome; who accomplished the 
well-nigh impossible despi te hopeless odds, ty 
sheer and v ind ic t ive pat ience . . . vindict ive and 
pa t i en t ( i t i s a known fact that he will labor 
ten years wi l l ing ly and p a t i e n t l y for you, for 
the p r iv i l ege of kicking you once); so l i t a ry 
but without p r ide , s e l f - s u f f i c i e n t but without 
vanity; his voice i s h is own der i s ion . " (F-27?) 
I t may be cal led a warning to the Whites to be rr^crs humane 
to the Negro on the l i n e s given by Ruskin in his book Unto 
the Last . The author be l ieves that economic d ispar i ty in 
America may lead to a ser ious d i s a s t e r . Though Faulkner 
has t r i ed to g lor i fy a few negro characters for the i r 
v i r t u e s h is sympathy l i e s with the White people to whom 
he belongs. Ke i s only c r i t i c a l of the vices which the 
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white man has acquired with the passage of time. 
In Sa r to r i s , the wr i te r i s mainly concerned with 
the conf l ic t between the t r a d i t i o n a l humanism of Sa r to r i ses 
and the modern naturalism of Snopeses. George i«*arion 
C'Donnel has appropr ia te ly remarked; 
" I t i s a universal c o n f l i c t . The Sar tor i ses 
act t r a d i t i o n a l l y ; . . . They act alv;ays with an 
e th i ca l l y responsible w i l l . They represent 
v i t a l morali ty, humanism. Being a n t i - t r a d i t i o n a l , 
the Snopeses are immoral from the Sar tor i s TOint 
of view. But the Snopeses do not recognize t h i s 
point of view; acting only in s e l f - i n t e r e s t , they 
acknowledge no e th i ca l duty. Really, then, they 
are amoral; they represent naturalism or animalis'T. 
And the Sartoris-Snopes conf l ic t i s funda.Tentally 
a struggle between humanijan and naturalism. "^ 
The dimensions of th i s conf l ic t and the a t t i t u d e s 
of the pa r t i c i pan t s , however, have been determined by 
Faulkner 's concept of time and change. In the t r a d i t i o n a l -
i s t group the obsession with the past i s quite obvious. 
I t i s t h e i r desire to recrea te the past which i s responsible 
for t h e i r t r ag ic ends and f r u s t r a t i o n s . They f a i l to 
recreate the past in the fas t changing world and consider 
i t to be moral shortcoming on t h e i r p a r t . Their e f fo r t s , 
no matter how heroic , end in meaningless s e l f -des t ruc t ion . 
The a n t i - t r a d i t i o n a l i s t group, too, insp i t e of seem.ingly 
appearing to have changed with time, i s equally a victim, 
of the pas t . Since Faulkner can not v isua l ize any change 
in the value system with the passage of time, his a n t i -
t r a d i t i o n a l characters , having given up t r ad i t iona l values 
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and being incapable of generating new values, appear to 
be amoral or immoral. Change, it seems, can only bring 
about pain and frustration and either destroy a character 
or deprive him of dignity and respect. 
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coi^aLusioK 
To ful ly appreciate Faulkner 's a r t of character-
iza t ion in his early novels and to understand the impact 
of change on the characters , we have to take in to consider-
at ion some of h is l a t e r works a l so , 
Faulkner 's c rea t ive period may be bisected into 
a period of 'Apprenticeship' and 'Time of gen ius ' . In 
the f i r s t phase, in which l ike a young wri ter he was 
groping for a s ty le and a subject , come three novels, 
tha t i s , Solaier_[s__Pa]^ (1926), Mosguitoes (1927) and 
Sa r to r i s (1929). Soldier_^s_Pay represents the post-war 
dis i l lusionment and f rus t r a t ion , while {joscjuitoes 
represents the post-war a t t i t u d e of a f fec ta t ion . 
In Sa r to r i s (1929) we get the f i r s t inkling of the 
things to come. I t marks the beginning of a ser ies 
of novels about a well defined typical Southern county 
cal led Yoknapatawpha and suggests the area of h is 
i n t e r e s t in the human drama. For the f i r s t time the 
compulsive drive i s introduced in 'being ' and not in 
' s ay ing ' , as in Soldier_^s Pay. I t helps him in revealing 
h i s characters through an analys is of t h e i r behaviour 
and thought. Their external appearances are, therefore, 
deceptive and misleading. Faulkner 's novels provide an 
e laborate descr ipt ion of the topography of his specia l ly 
created imaginative v.orld. I t provides a b r i l l i a n t 
beginning of a profound analysis of human moral conditions 
for which he i s now pa r t l y known and admired. In s ty le 
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and structure, the power of analysis of characters and 
in sheer brilliance and versatility of literary accomplish-
ment, they are not equalled anywhere in American literature. 
They also reflect the typical Southern psycholoty of the 
conflict between the desire to remain romantically attach-
ed to a past and the pull of changing times. 
The South was defeated in the Civil War (lScl-65), 
yet the planters in the South kept struggling restlessly 
to maintain their integrity and traditions. The South 
was populated by the Negroes, who worked on the large 
plantations; the poor whites, who v;ere engaged in norse-
trading and a few planters, who owned large plantations. 
Inspite of the Anti-slavery Act, the Negroes were denied 
human rights and were openly bought and sold as slaves 
because they were useful to planters for work on their 
farms. These planters were aware of the fact that the 
democratic wind of the industrialized North was blowing 
in changes that were likely to destroy their privileges 
but they still clung to their dynastic traditions. -"oe 
passage of time, however, made them more and more ineffect-
ive and they benaved abnormally and appeared to be v.'e^k 
as compared to their robust ancestors. 
Faulkner has treated this basically economic 
problem as an ethical problem. He treats it as a loss 
of moral values and tries to paint it as a moral degenera-
tion. For this purpose he has created a num.ber of 
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important families like Holston, Hebersham, 3renier, 
Benbow/ Stevens, Sartoris, Ccinpson, Sutpen, KcCaslir 
and Snopes, and grouped the characters into traditional-
ists and anti-traditionalists. Like most of the great 
writers, Faulkner has also created two rival groups rf 
characters; one representing good the other represe:.-ir.g 
evil. But the group representing good is also full-_ 
demoralized and moves towards destruction. Through zr.is 
clash and conflict between the characters from bot'-. t-e 
groups the author has woven his imaginative v.-orld cf 
Yok n ap a t a v.p h a. 
The traditionalists are those characters v;*-: 
believe in form.alized traditions and tr*/ to fulfil ^-.eir 
obligations to the past. They believe in legends. 
Christian dogmas, romantic idealism or in their abstract 
designs. To complete their designs they try to arres" 
the motion of ti;-'e unm.indful cf the fact thar change is 
the law of nature and time which has oassed cannot ce called 
back and values ^nd ideals need to be modified from -i-e to 
time to suit the changed sensibility of the Age. T'ey ^re 
unaware of the fact that those who try to go against time 
are sure to be destroyed. 
The traditionalists are surrounded by the Sr.tteses 
who prefer to live by their instinctive desires and always 
think about their material gain because, in this material-
istic world, v.'ealth is treated as an earthly god and a 
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njask of r e s p e c t a b i l i t y . The poor white horse t raders 
froo' the North v^ ho alongwith the Snopeses long for res-ject-
a b i l i t y have derrioralizecS the t r a d i t i o n a l i s t s . As a r e su l t , 
they get abnonnal and indulge in v io len t ac t i ons . The 
characters of Quentin Compson, Gail Kightov.'er, Anse 
Bundren and Thom^^ s Sutpen can be placed in th i s qicup. 
They represent humanism but they a l l have a rage agsins-: 
tirr.e. 
The a n r i - t r a d i t i o n a l i s t s represent natural ism. 
They have no obl igat ion to the p a s t . They are corrpletely 
f rus t ra ted as they have given up the t r a d i t i o n a l values 
but have fa i led to replace them with new values . I-'ost 
of them also try to go against the onward moverrent of 
l i f e . The characters of Benjy Compson, Jason, Thomas 
Compson, Joe Christmas, Joanna Burden, Henry Sutoen, Ch^rli- :^; 
Bon, Darl, Dewey Dell and several o thers f a l l in th i s group. 
Faulkner has created a few touchstone characters 
also who are not governed by any clock t ime. Such charac-
t e r s are the miodel characters who bel ieve in the d ic t jn : 
V.'ork i s worship and service i s humanity. They believe i r 
God and Ressurection, metaphorical t ru th and univers-. l ly 
accepted true human values, Dilsey and Clyt ie belong to 
t h i s group. They serve the purpose of chorus in the hum n^ 
drama on the stage of l i f e . They help us in understanding 
the transcendental vision of William Faulkner. 
There are cer ta in characters who cannot be 1-^celled 
or belong to no p a r t i c u l a r group such as Byron Sunch, -iho 
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or. the one hand v i s i t s the p r i e s t Gail Hightower regularly 
while, on the e ther , helps Lena Grove cut of kindness and 
u l t ima te ly succeeds in bringing round Hightower to a s s i s t 
Lena Grove in her ch i l d -b i r t h and to save the l i f e of Joe 
Christmas. He plays the role of a mediator between the 
t r a d i t i o n a l morality and the modern way of l i f e . Lena 
Grove symbolically represents .^jnerican land whicn i s being 
spoiled by people l i ke Joe Christm'as and Lucas Z5urch. 
Similarly, the character of Caddy represents the .-x-erican 
land on which a drama i s being played. Caddy and Len^ 
Grove also represent the l i f e fo rce . 
The characters so created often stand e i t he r in 
cont ras t or in comparison with each o ther — scmetixes 
within the family, sometimes with those in the r ival 
groups —• and provide the reader an ins igh t in to cheir 
l i m i t a t i o n s . In The Sound and the Fury, the va r ia t ions 
in the characters of a l l the three bro thers , or differences 
between Quintin snd the r e s t of the fam.ily, or between 
Dilsey and a l l the other m.embers of the family, reveal 
to us that m.odern society i s degenerated at a l l l eve l s . 
In Light in August, the clergym.an Hightower 
represents the fcrmalized t r a d i t i o n s . He i s surrounded 
by a l l the a n t i - t r a d i t i o n a l forces which demoralize him 
o u t r i g h t l y . He wants to go to Jefferson to serve in the 
church because he i s haunted by the memories of his grand-
fa ther who was shot dead at Je f fe r son , Th\3s he unknowingly 
t r i e s to follow a heroic legend, ignoring the face that 
the heroic age of the Civi l Yiar i s over. He does not 
r e a l i s e tha t he should adjust hiir.self to the changes in 
l i f e , instead of i t he l i v e s with the phantoms of the 
p a s t : 
God must ca l l me to Jefferson because rry l i f e 
died there , was shot from the saddle of a 
galloping horse in a Jefferson s t r ee t or ni^ht ^ 
twenty years before i t was born . . . ' (L.I.A P-359)^ 
He i s so obsessed with the past that he f a i l s to s^are 
the burden of hurranity and his wife commits suicicie at 
Memphis and brings shame tc him. He i s supposed to 
impart e th i ca l 'knowledge from the pu lp i t but i s carried 
away by his obsession: 
... up there in the oulpit withhis hands flying 
around him and the dogma he was supposed to preach 
all full of galloping cavalry md defeat and glory 
... what he preached in God's own house on 3od's 
own day verged on actual sacrilege. (L.I.;-i r-l3) 
However, in the company of 3yron Bunch, like Dr. 
Mahon in the Soldier's_Pay, he realizes his own folly. 
He joins the current of life and helps Lena Grove in 
her child-birth and, though without success, tries to 
save the life of Joe Christmas. 
It is not only the traditionalists who are obsessed 
with the past, their antagonist are also in a state of 
mental tension and suffer fron conflicts. Joe Christmas 
is obsessed with his own identity and Joanna Burden with 
her Calvinist belief, and the racial pride, and the tension 
in their minds is so great that it leads to explosive 
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actions: 
She strucic him^  at once/ with her flat hanf, 
the rest of her body not moving at all. Her 
blow made a flat sound; his blow as close 
upon it as echo. He struck with his fist, 
then in that long blowing wind he jerked her 
up from the chair and held her, facing him, 
miOtionless, not a flicker upon her still fsce, 
while the long wind of knowing rushed down 
upon him. (L.I.A. P-208-9) 
Joe Christmas beats Joana Burden but he dee; 
not know why he beats her. The lines also ccmmunicace 
to us their obsessed inner-selves and their rage sc^inst 
time. VJe know that both of them believe in their respect-
ive abstract ideals which have no existence in the -resent. 
They have been over-powered by the memories of their past 
to such an extreme that now they are unmindful of :"e 
present and have no hope of future. As they try tr arrest 
the flow of time they turn into phantoms rehearsing their 
past and moving towards their destruction. The wcras 
"the long wind of knowing rushed down upon him.," s-igest 
that Christmas has not only been overpowered by m.erory 
but he is also like the mythical character of king Oedipus, 
v;ho is known for his hubris (pride) of knowing, anr in 
that lies his doom. As a matter of fact, Christmas tries 
to know his identity which he cannot know because cf the 
'wind of knowing', that is, his false pride, rigidity and 
beliefs will never allow him to know the reality. The 
fatality on the lines of Greek tragedy plays a vital role 
in both of these characters. They are predestined to face 
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each other so violently because both of them are trapped 
in the moments of their past. 
Doc Hines treats the seduction of his daughter 
as an unpardonable sin. He is not sure about the heredity 
of her fiance. He simply feels that the offspring of 
his daughter is a product of miscegenation so he lea%'es 
him at the door of the church. It is he who tells rhe 
dietician that Christmas carries the Negro blood ir. nxs 
veins. Later on, it is he who instigates the people at 
Kottstown and Jefferson to crucify Joe Christmas. .-:e 
is so crazed with his prejudices that he thinks he las 
transcended time and is in direct communion with Gcj: 
"That bastard. Lord", and God said, "He is 
still walking My earth", and old Hines kept 
in touch with God and at night he said, "T^^t 
bastard. Lord", and God said, "He is still 
walking My earth", and old Doc Hines kept m 
touch with God and one night he wrestled and 
he strove and he cried aloud, "That bastard, 
Lordl I feell I feel the teeth and the far.qs 
of evill" and God said, "It's that bastard. 
Your work is not done yet. He's a polluticn 
and a abomination on My earth." (L.I.A P-2'30) 
DOC Hines virtually lives off the stuff prcvided 
to him by the Negroes, but he hates them because he is 
suspicious that a Negro or a Mulatto had established a 
relationship with his daughter that had brought shame 
and degradation to his family, 
Joana Burden is so obsessed with Calvinist 
abstract ideals that she virtually persuades Joe tc 
accept her ideals: "She wished him to kneel down and 
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pray and accept the role of a nigger ... you won't 
even need to speak to Him yourself ... (L.I.A, P-211). 
Her stubborn attitude and rigid adherence to an abstract 
code of worship proves to be the cause of her doctn. 
McEachern is another puritan bigot who adopts 
Joe Christmas as a son, but instead of bestowing on him 
the love and affection of a father, torments him by his 
methodical, dull and monotonous way of making him learn 
and say prayer. His lack of understanding of the feel-
ings of the child and his rigidity in following certain 
formulations compel Joe to rise in revolt against him: 
... he walked toward it in the furious and 
dreamlike exaltation of a martyr who has 
already been absolved, into the descending 
chair which Joe swung at his head, ... (L.I.A. 
F-154) . 
Thus McEachern i s doomed on account of h i s excessive 
obsession with be l ie f in abs t r ac t mora l i ty . 
In As I^lsv^Dving, Anse Bundren represents the 
formalised t r a d i t i o n . He gives word to h i s wife that 
he would carry her to Jefferson for bur i a l which i s 
c l e a r in the statement of Addie: 
I asked Anse to promise to take me back to 
Jefferson when I died, . . . (AILD P-137)^ 
Being a man of words, he f u l f i l l s h i s promise in a 
most l i t e r a l sense even though he has to face some 
ser ious d i f f i c u l t i e s . The dead body i s carr ied through 
flood and f i r e to the cemetry in Je f fe rson . I t reveals 
that he f u l f i l s an obl iga t ion to the pas t without any 
understanding and also without any justification. 
His rigidity/ his hesitation to change his original 
plan to carry the dead body of his wife to Jefferson^ 
his fidelity, sincerity and devotion to her are over 
soon after her dead body is laid to rest, and he 
marries another lady and starts life all over again. 
Darl, a psychopath, is obsessed with time as 
a dehumanizing and self-alienating force so he goes 
against time. He fails to understand the action of 
his father in carrying the dead body to Jefferson so 
he carries Jewel on another cart to delay the action 
and later on sets fire to the corpse of Addie as ^ e 
thinks it against God's will to carry the dead body 
to Jefferson, He feels that his mother had shirked 
her responsibility both as a rpother and -a wife. 
Darl's insanity is a result of his inability 
to reconcile to get out of himself. His case is linked 
up with his jealousy for his brother Jewel. Darl's 
struggle against tire is mirrored by Za^fT/ Dell's 
resistence to the fact of being pregnant: " ...tr.at's 
what they mean by the word of time ..." (?-93). 
In Absalom, _Absalom 1 Thomas Sutpen represents 
the formalized tradition. He is obsessed with an abstract 
design to lay the foundation of a pure dynasty and trios 
to complete it. In order to follow his design he fails 
to give recognition even to his first bom son as he hr-G 
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1/S Kegro blood in his veins: 
... that there was no help for it, that Judith 
v;as in love wi'''•^  Bon and whether Bon wanted 
revenge or was just caught and sunk and docrr.ed 
too, it was all the sane ... (A,A. F-221)-^ 
Thomas Sutpen is a true representative of his 
cult. He has his ov.-n corrpulsive drive. The reader 
can understand that Surpen won't accord social recog-
nition to his son Charles Ben as it would be a serious 
jolt to his design. So there are only two options left, 
that is, either to drive hi" away or to ask Judith not 
to see him, and he opts for the safer course of reveal-
ing to Henry his true identity. Sutpen is still under 
the irrpression that he has comrritted a rr.ere technical 
rristake so he is not prepared to accord social recog-
nition to his son even privately. He uses Henry to do 
away with Charles Son, as he knows that Henry is a 
staunch puritan, a protector of his cult and saviour of 
his design. Giving recognition to Charles Bon, even 
privately, would have meant defeat to Sutpen and his 
abstract ideal would have been shattered. So he tries 
to maintain his design at all costs. His rigidity in 
maintaining his abstract design proves to be the cause 
of the ruin of his f amily. It is awful that Sutpen and 
Henry both are prepared to tolerat incest but not misce-
genation. Thus Sutpen sacrifices his first bom child at 
the altar of his design. Thus we know that Sutpen tries 
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to c l i ng to an abs t rac t design which i s only i l l u s ive 
and h i s own docrr. 
Like Thomas Sutpen, Charles Bon also believes 
in i l l u s i v e r e a l i t y or abs t rac t design. He sirriply A-ants 
to force Thomas to accord hirr the recognition he needs, 
ins tead of ta lk ing p la in ly to h i s fa ther and eating a 
humble p i e . Unfortunately, he uses Judith as a lever 
to e x t r a c t that recognit ion: 
. . . and t h i s lover -'-o apparently without 
vo l i t ion or desire became involved in an 
engagement '.vhich he seems ne i the r to have 
sought nor avoided, v;ho took h i s dismissal 
in the same passive and sardonic s n i r i t , . . . 
(A,A F-''2) 
I t c l e a r l y ind ica tes that he has thought of seducing v, 
her not out of malice but to ccnnpel h i s fa ther to 
recognize him and thereby provide him with a s tat- .s . 
If he has been thinking about Judi th in any other term 
than as a s i s t e r , he must have kept some token of love. 
So, i t i s c lea r that Bon also has h is own abstract 
design, to force h is fa ther to accord recognit ion. 
Bon's view i s c lear i r the l i n e s : 
That i s , he d idn ' t have anything e lse but 
time, because he had to wai t . But not for 
her . (A, A P-269) 
I t c lear ly indica tes that he has been waiting 
for words from h i s fa ther , not from Jud i th , However, 
Henry Sutpen, h is brother who i s himself a possessed 
person, shoots him at the gate of Sutpen's Hundred. 
It 
Rosa Coldfield is also a possessed character. 
She is possessed with isimense hatred for Thcmas Sutpen 
vjho has outraged her modesty by saying that they should 
produce a child and if it v;ere a male he would marry 
her. Her obsession is to wreak vengeance on Sutpen's 
Hundred. She visits Sutpen*s Hundred after a ceriod 
of forty three years and watches the house on fire. 
In The Sound and the Fury, Quentin Compson 
represents the formalized tradition. He attempts to 
save Candace from the amoral and sinful world of the 
Snopeses. To achieve his objective he does not hesi-
tate even to go to Hell, where he thinks, her flesh 
would pass through fire and would be fully purified. 
He says: 
Then you will have only me then only me 
then the two of us amid the pointing and 
the horror beyond the clean flame. {SicF lOB) 
He has a grudge against time. He breaks his watch to 
defeat time. His moral code does not have a vitality 
of its Own; it is concerned with the respectability of 
Compson family alone. 
Jason Compson does not lag behind in rage against 
time. He holds Caddy responsible for the loss of his 
employment at the bank though 'He may not have even had 
a bank' (S&F 124) and in order to compensate himself he 
tries to blackmail her and torture her daughter till she 
runs away with a man with a red tie who has already been 
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charged with bigamy. Jason i s not worried about the 
p l i g h t of h is niece but about h i s i l l g o t t e n ironey which 
she has carr ied away. I t i s the loss of ironey which 
t o r t u r e s him more. He says: 
But to have been robbed of that which was 
to have compensated him for the los t job, 
worst of a l l , b y a bitch of a g i r l . (S&F-126) 
Jason i s a man v/ho i s more concerned with h is 
r e spec t ab i l i t y , than with the g i r l ' s f a t e . I t will be 
d i f f i c u l t for him to account for the l o s t money, and 
the secre t s of h is i l l g o t t o n money wil l be out, so he 
i n s i s t s upon helping in catching the g i r l . 
Through Jason ' s character , Faulkner succeeds 
in pa in t ing the extreme of mia te r i a l i s t i c s e n s i b i l i t y 
which i s the root cause of the dehumanization of rodern 
man and his inevi tab le des t ruc t ion . 
Benjy, the i d i o t , represents the ins t inc t ive 
people from the a n t i - t r a d i t i o n a l group who are reduced 
by Faulkner to the leve l of sheer animal i ty . They are 
guided by the memories of t h e i r pas t and are always 
chaot ic and confused in t h e i r thought and action: 
Dilsey moaned, and when i t get ro the place 
I began to cry and Slue howled under the s teps . 
Luster, Frony said in the window, take them 
down to the barn. I c a n ' t get no cooking done 
with a l l that racket . That hound too. Get 
them outen here . (Si^ F 37) 
Such people l ive by t h e i r des i r e s a lone. They have no 
aim in t h e i r l i f e . They are simply beast of burden. 
(b 
Faulkner has created the charac ter of Clytie, 
the Kegro daughter of Sutpen, on the l i ne s of the 
character of Dilsey. She i s one of the two women 
brought by him to Sutpen's Hundred. Although she 
i s simple minded, s t i l l she i s very strong, compassion-
a te , courageous, s to ic and untroubled by sex aber ra t ions . 
She endures the burden of humanity without any hope or 
compensation. She serves through out her l i f e to safe-
guard the i n t e r e s t s of Sutpen's family. She stancs in 
contras t to a l l the male members of the family and 
survives them a l l . I t may be assumed that she pays 
out for the s ins of her f a the r in forbearing a l l tr.e 
hardship and suffer ing. In the absence of her father 
she looks a f te r Sutpen's Hundred, She has been able 
to shape her own des t iny . Her ac t ions are very sirrple, 
but her wil l i s f r ee . She ac t s out of a sense of .-noral 
duty towards the house; her moral a t t i t u d e guides 'ner 
in a l l act ions and makes her morally super ior to a l l the 
other members of the family. 
Dilsey, the f a i th fu l Negro woman servant in the 
household of Ccmpsons, a decaying family, exnib i t s tne 
c h a r a c t e r i s t i c s of moral i ty , honour, pr ide and digr.ity. 
She i s simple, un le t te red , strong, courageous and s t o i c . 
She endures without any hope or con^pensation. She bears 
the burden of humanity and ou t l i ves a l l the other members 
of the family. 
( I 
From the d e s c r i p t i o n of h e r one day rou t ine In 
the Ccmpson household, which happens to be the E a s t s r 
day, we come to know t h a t she has two l o y a l t i e s : one 
to rran and the o t h e r to God, and the l a t t e r makes :ne 
former p o s s i b l e . The n a t u r e of h e r r e l i g i o u s -xc-eriiiice 
i s determined by her f a i t h in the Ccmpsons. Her -^r-. se 
' I ' v e seed de f i r s t en de l a s t ' . . . never you rnin:: - e . ' 
(S&F F-264) i n d i c a t e s the union of D i l s e y ' s r e l i c i : j s 
and s o c i a l l i f e , for she u se s the language of the "^ OCK 
of Reve la t ion to s t a r e h e r c r i t i c a l o b s e r v a t i o n cr t'ne 
Corr.pson f ami ly . Her p a r t i c i p a t i o n in the s y r c c l i c 
s u f f e r i n g of Chr i s t through the s u f f e r i n g of Can^zie 
and the m i n i s t e r ' s sermon give h e r adequate ccura ;e 
to face the t r u t h about the Compson fami ly , which -^s 
been the c e n t r e and the purpose of h e r l i f e . L3c:l_', 
v.e f ind p r i d e , hum.anity, honour, d i g n i t y , unce r s t - r . - i nc 
and f a i t h e t c . in ner c h a r a c t e r . 
F a u l k n e r ' s .-.ttitrjde towards h i s c h a r a c t e r : 13 
to give a sym.pathetic a n a l y s i s of therr. ' l i s aiT i -
not tc condem.n man but to h i j h l i g h t h i s f o l l i e s - V - ~ , ::, e 
him so t h a t he would l e a r n a l e s s o n from h i s -:-i *: 
e x p e r i e n c e s and c o r r e c t h i m s e l f . A c c o r d i n g t c F i _ l \ r . e r , 
he c r e a t e d J a s o n Corpson a s 3 v i c i o u s c h a r a c t e r L-: t 
h i s r e a d e r s f i n d him t o be t he m.ost r a t i c n i l and l : j i c a l l y 
c a r v e d c h a r a c t e r . In h i s c h a r a c t e r t h e a u t h o r h~c 
s^m-ibolically p a i n t e d t h e ip^tid 4uabe^?;i^li n t i ^ . - n s i b i l i t ^ 
.VoO. " I -^1 ft ^ N H \ * ] 
. r - - --.-.v-vo^ 
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of modern man v.hich i s the main cause of the l ess cf 
harrcny in soc ie ty . Joe Christmas/ a murderer r.-clatto, 
i s gradually raised to the level of Chr i s t . 
Caddy Compson i s introduced as a wayward snd 
promiscuous g i r l but i s slov;ly raised to such a height 
tha t one f ee l s that i t i s t'-e humanity who i s suffering 
at the hands of her brothers or that over the ATerican 
land the demons are performing a dance f a l l of frenzy. 
','ihen her character i s studied in cam^arison with a l l 
the other charac ters in The Sound and_the Fury, i t 
reveals that t h e i r designs are defect ive and the i r 
subconscious i s fu l ly degenerated. Thus the i r hsllov-
ness i s fu l ly exposed. 
Benjy Compson i s an id io t who doesn ' t "kno« any 
d i s t i n c t i o n between the pas t and the present arc: proves 
to be a m.oral mirror for Caddy: 
Caddy and I ran. . . . I could hear her arc feel 
her ches t . ' I won ' t ' , she sa id , ' I won't any 
m.ore, ever . Benjy 3enjy ' . . . . Caddy smelled 
l ike t r e e s . (SiF P-49) 
Alongwith h is vicious charac te r s , Faulkner 
has created noble charac ters l i k e Dilsey and Clytie 
e t c . v;ho simcly transcend the t^nporal l i f e as they 
. a r e not troubled by the conventional time or the s p i r i t 
of the Age, which ind ica tes that he has created a l l 
types of charac ters syrrpathetically and they a l l play 
t h e i r s ign i f ican t ro les in h is c r ea t ive a r t . 
7^ 
'/Salter J". Slatoff comments: 
Faulkner ' s charac te rs can be described as 
ne i the r f l a t nor round . . . almost a l l of 
them represent some kind of extreme; or 
exhib i t extreme q u a l i t i e s or behaviour of 
some var ie ty ; and to the extent that the 
charac ters are extremes. They often seer^ 
to cont ras t with one another even when 
there i s no d i r ec t opposit ion of characters 
or behavicur.^ 
I t i s t rue that h i s ' cha rac t e r s are extrerre' 
but they are not types . They are revealed to the reader 
ful ly only when they are assessed in comparison with 
other cha rac t e r s . They m.ay appear to be extremes \r.ec 
seen through a p a r t i c u l a r angle, but when they are 
compared with o ther charac te rs , t h e i r inner recesses 5re 
traced and they som.etim.es appear to be comparatively 
b e t t e r than those charac ters which appear to be out-ward-
ly sober, quiet and gent ly . The approach of old Cartcris 
to l i f e , for example, may appear to be defective to t^.e 
reader because he be l ieves in the heroic legend of V'-i 
past and t r i e s to follow i t without any proper under-
standing. But, when his charac ter i s studied in coninariscn 
with Bayard Sa r to r i s , he appears to be comparatively 
b e t t e r because Bayard's approach to r e a l i t y i s ill^.^i ' /e. 
VJhen we study the charac te r of Bayard Sar to r i s in coroarison 
with Horace Benbow and Simon we feel Bayard i s be t te r ; 
even though he bel ieves in abs t r ac t r e a l i t y yet he i s 
morally better than Horace Benbow and Simon who are crone 
to succumb to the voluptuous designs of the i r m>istresses 
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^nd are completely degenerated. 
Similarly/ one may not approve of the behaviour 
of Cecily Saunders, as she i s not prepared to fu l f i l the 
obl iga t ions to the past , but when she comes in comparison 
with Emmy and Mrs. Power, one r e a l i z e s tha t she is 
b e t t e r as she i s not prepared to submit to the romantic 
p a s t . As a mat ter of fact , the essence of Faulkner 's 
charac te r iza t ion l i e s in the depic t ion of the inner 
recesses of mind and, v/hen words f a i l to communicate 
the individual consciousness, he uses a n t i t h e s i s of 
sound-silence, turbulence-quiescence, mobili ty-imrrcbili ty 
and p o l a r i t y - s i m i l a r i t y and succeeds in pa in t ing t're 
tension in the ind iv idua l ' s mind. 
In So ld ie r ' s Fay, Donald i s in coma. He is 
ne i ther dead nor a l ive , that i s , he l i v e s but i s dead 
to h i s surroundings. Donald i s betrothed to Cecily 
Saunders; whereas one i s s i l e n t , the o ther i s very 
vocal . But t h i s re la t ionship of sound and si lence i s 
pregnant with a deeper meaning. I t helps in revealing 
t h e i r past experiences, her dread and revulsion of the 
p a s t . Faulkner also depicts the approach of the c c l l e c t -
ive-se l f to the pas t . He shows how people c l ing to 
the memories of t he i r past , and t ry to f u l f i l t he i r 
obl iga t ions to the past which does not e x i s t . The 
scene i s helpful in point ing out the hollowness of t h e i r 
f a i th and i l l u s i v e r e a l i t y . 
In Sartoris, "a motionless bronze flame" suggests that 
though Bayard and the stallion are still yet their Tinds 
are full of chaotic feelings. In the lines from Sartoris: 
So he soon learned to lie, usually with eyes 
closed/ voyaging alone in the bleak and barren 
regions of despair ... (F-218) 
'We get the idea of turbulence and quiescence intrccjced 
in a being. The words 'learned to lie ... with eyes 
closed' indicate the repose of Bayard Sartoris while 
the words 'voyaging alone in the bleak and barren regions 
of despair' indicate the turbulence and the violer.?•? in 
the mind of Bayard. With the help of both the states 
present in a person at the same moment, Faulkner tries 
to convey a deeper reality and the corplexities cf the 
human consciousness. Bayard is lying in bed but h.s 
mind is lost in brooding over the past. He goes tn 
dwelling in the world of imagination instead of ficinj 
the reality. It is this obsession with the past -*'ich 
is the main cause of his undoing. when man instead of 
learning from the past tries to arrest the past rrc-ents 
he 30WS the seaJs of his frustration and decay. 
Another antithesis in Sartoris is presenter in 
the following lines "... clashed, fighting for balance, 
lunged and crasned down, and for Bayard a red sheet, 
then blackness. The horse scrambled up and whirled and 
poised and strjck viciously at the prone man with :.ts 
hooves, ... (P-134) . This not only communicates f.e sense 
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Qf sound and s i lence at the same time but also the 
impression that the root cause of man's degeneration 
i s h i s beast l ike behaviour and i n a b i l i t y to follow 
reason. 
Having real ized that the t r a d i t i o n a l form i s 
inadequate to t race out the inner recesses of h i s 
c h a r a c t e r ' s mind and the r e l a t i v i t y of mind, FauD^ner 
made cer ta in innovations and extensions in the conventior-
al form co show the impact of change on his charac te r s . 
A few pages in Soldier'3_Pay re f lec t h is i n t e r e s t in 
the techniques of 'Stream of Consciousness' and 
i n t e r i o r monologue. Ihey helped him in assigning 
new meaning to the unconscious and subconscious 
motivation to depict the struggle between flesh and 
soul , rhey also enabled him to assign new signific-^nce 
and importance to tne working of dreams 3nd hal lucina-
t i o n s . A hal lucinat ion reveals 5ayard 's inner self: 
" . . . emptying h i s body for s leep . 3ut 
Bayard lay r ig id ly on his back, his eyes 
-vide open. I t was l ike being drunk; . . . 
seeking h is brother who in turn was scme-
'rthere seeking nim., never the two to meet. 
(Sar tc r i s P-321) 
We learn about Bayard's struggle between his fiesn 
and soul and his neurot ic condition and despair . 
At tne sarr.e time, i t also throws l igh t symtolic3ll-_, 
on self-centrednecs, romantic idealism, d i s i l l a sior-rrent, 
f rus t r a t ion and mcral deqeijeration of the ir.odern co l lec t -
ive-sel f . 
Faul]<ner gives a new interpretation to the 
myth of Cedipus than hitherto employed in literature. 
He successfully creates greater tension in paintir.c 3 
conflict between father and child. The tension sc zreazei 
in the minds of Col. Sartoris and Bayard Sartoris cr 
Kr. Saunders and Cecily Saunders is cue to sorrs n^ ii-r.cer-
standing, but Faulkner succeeds in pointing out --i--
its help the lir.^i tations of both tne ne-A and -ie ol f 
values. 
In soldier's Pay, as Donald Kancn is in 3C~=, 
it would be rather unjustified to call hir a tr-^ gir ~erc, 
but all the other characters created in the :'^ cvei - r3 
related to hir. So it appears that ine author, fcllc-v-
ing the Flaubertian dram.atic device, has adotoc z'--
God li"':e attitude of never interfering in the day t* 
day actions, reactions and other activitias "f C'e -r---^^ 
created by him, 
Faulkner started his career as a poet ar.c i. 
that he .Tiaintained his poetical taste and -ralc.icel 
hacit even in "is fiction. He has introduced p-any - ^ et-
ical analogies and poetical scenes which enabled '^'-' 
to convey a deeper reality. The analogical relatic - snip 
between Donald ^ahon and Janurious Jones, Col. Snr':z::is 
and Bayard Sartoris, Bayard and Benbcv; show distinct 
variations in approaches to life, tr^ uth and reality, -^ nd 
the extent to '-.hich each character has degenerated. 
rhey also c l ea r l y reveal the subconscious of the characters 
tc the reader . 
Faulkner corr.bines tragi-ccrr.ic and nr-'ythicel "cces 
to illurriinate h is rrieaning. The induction of a l l these 
eler.ents saves h is '.NOrXs frorr, beccrring t r a d i t i o n a l grue-
some t a l e s . In Soldier 's_Pa", the t r a g i c story of 
Donald r.ahon ^nd Cecily, tragi-corric szor ies of 3 i l l i j ?n 
and . \ r s . ?ower and the ccrric hero Janur icus Jcneo rsveal 
that the author believed that l i f e i s ne i t he r pure ccredy 
nor pure tragedy, b':t a fine adrriixture of both. 
In sere of his works, concerned vwith physical 
ir.oveiTients such as journeys, p e r s u i t s and f l i g h t s e t c . , 
Faulkner uses vcrds to ind ica te mobi l i ty , irrmobility 
or both at the sane tirre to express the in te rna l i rcen?-
i ty of fee l ings or the struggle betv.'een the fles!" 3nd 
the soul . The contradic t ions so arranged help hin in 
the development of his p lo t , and reveal the inner 
sub t l e t i e s of mind. In Sa r to r i s , Bayard i s lo s t ir the 
storr,, h i s mind i s f i l l e d 'vith chaos but h is obsession 
•with heroic Idealism never allov-;s hin to budge even an 
inch. The irrage of mobil i ty and iTmobility thus created, 
which can be cor - re la ted with the storm, reveals the 
confusion in Bayard's miind. He never t r i e s to use his 
i n t e l l e c t and know t ru th and r e a l i t y . Similar ly in 
5olcier_^s_Pa'^ the s t i l l n e s s of Donald r.ahon's mind 
cont ras t s with the l i v e l i n e s s of dance at the party to 
which he i s carr ied and the movement of wind suggesting 
l i f e outside con t ras t s with tne i n a c t i v i t y of his rrind 
v^hich i s nearly dead. 
Faulkner has assigned a few pages in Sc ld ia r ' s 
Pay to the i n t e r i o r monologue, which hac not been used 
ty any American wr i t e r before himi. I t enabled 'rin' to 
bring out the inner s u b t l e t i e s of the -^.inds of ^is 
charac te r s , e spec ia l ly in such cases as that v^ f the 
Presbyterian Gil l igan whc nurses a 5eap errotion^l love 
for Mrs. Powers even though he i s not inclined to h^ve 
any re la t ionsh ip with her out side of i iarr iage. The 
i n t e r i o r monologue helps in conveying the invis ib le 
s t ruggle between r e a l i t y and an abs t r ac t ideal cr 
conf l i c t between the outer and inner selves the 
f lesh and the soul . The ins ign i f icance of his fo r r j l a -
t icn i s also ful ly exposed. 
He goes on constant ly developing and irrproving -^  
his characters in h i s l a t e r novels . The same characters 
reappear in an improved fom.. Thus h i s l a t e r novel,- -^ re 
themat ical ly more sound. Ideas gain maturi ty ar.S c^ . rac-
t e r s and s i t ua t i ons convey d i f fe ren t points of viev; to 
d i f fe ren t readers . 
In making an assessm.ent of the character^ in 
h i s ear ly and l a t e r novels, we find that he t e l l s tne 
same story in a l l of h is novels and the characters are 
assigned near about the same ro les to play. 
•So 
Cnly sonetiir.es they a r e given new i d e n t i t i e s . But 
with the passage of time Faulkner achieved more 
rr .a tur i ty and p ro fund i ty in h i s c r e a t i v e a r t and 
conveyed h i s ideas to h i s r e a d e r s in a minirrum cf 
words, more a r p r o p r i a t e l y and a r t i s t i c a l l y and in a 
superb manner. For example, in S o l d i e r ' s Pay, '".e 
c r e a t e d the c h a r a c t e r of Dr. Mahon, the only t r ad i t i c r . -^ 
a l i s t in the book, who a c t s as the defender of the 
r e l i g i o u s fo rmula t ions of the Saunders ccmniunity. 
He i n s i s t s upon Ceci ly Saunders to f u l f i l her o b l i -
g a t i o n s to the p a s t and marry Donald Mahon. But 
u l t i m a t e l y , in the company of G i l l i g a n , in the ^>egrc 
church, he r e a l i z e s the hollov/ness of hia forrr.ulative 
f a i t h . In the Light in August, Dr. Mahon assumes the 
r o l e of Gai l High tower, v;ho i s surrounded by the 
l i v i n g phantom.s of h i s p a r e n t s and the dead ghost of 
h i s g randfa the r , who was shot dead a t J e f fe r son twenty 
y e a r s before he was b o m . He has been l i v i n g a l l h i s 
l i f e with no p r e s e n t : 
" . . . up the re in the p u l p i t with h i s hands 
f l y i n g around him ^nd the dogma he was supposed 
to preach a l l f u l l of g a l l o p i n g cava l ry and 
defea t and g l o r y j u s t as when he t r i e d to t e l l 
them . . . old men and women should be l ieve t h a t 
what he preached in God's own house on God's 
own day verged on a c t u a l s a c r i l e g e . {L.I.A-4 8) 
He i s so obsessed with h i s p a s t t h a t he f a i l s to share^ 
the burden of humanity and h i s wife commits su ic ide a t 
Kemphis and b r ings shame t o him. Like Dr. Mahon, he 
H: 
a l s o r e a l i z e s h i s f o l l y under the in f luence of Byron 
Bunch and g ives a he lp ing hand to Lena Grove in her 
c h i l d - b i r t h and a l s o t r i e s to save Joe Christmas frcm 
be ing lynched. 
The c h a r a c t e r of Horace Benbow/ the an t agon i s t 
in S a r t o r i s r eappears in h i s novel Sanctuary, in v/nich 
he r e p r e s e n t s the s p i r i t of a weaX romantic i d e a l i s t . 
As an advocate he f a i l s to save Lee-Goodwin, v.ho i s 
accused of an offence of rape which he had a c t u a l l y t r i e d 
« 
t o a v e r t . His f a i l u r e i s a r e s u l t of h i s lack of a 
firm moral ba se . N a r c i s s a ' s r e fusa l to provide s h e l t e r 
to him and to Lee-Goodwin's f i ance Ruby Lamar, The statement 
of Ruby Lamar i n the l i n e s ; 
•You mean, with him at the foot of the bed, may be? 
Perhaps you holding him by the l e g a l l the t ime, 
so ne wouldn't f a l l ou t? ' (Sanctuary - 219)^ 
su-^gests t h a t he had e s t a b l i s h e d a phys i ca l r e l a t i o n -
ship with her on t h a t noght . I t i n d i c a t e s h i s moral 
d e g e n e r a t i o n . Such a man f a i l s t o lead o t h e r s . This 
c h a r a c t e r again appears in Reguiem for__a f<un as Gov;an 
Stevens who i s mora l ly sound and a s t ronq advoca te . 
He he lps Terriple in confess ing the moral s i n s committed 
by h e r . 
In S a r t o r i s the re i s a c o n f l i c t between Col . 
S a r t o r i s v/ho b e l i e v e s in the h e r o i c legend unknowingly 
and Bayard S a r t o r i s who b e l i e v e s in a b s t r a c t r e a l i t y . 
The same c h a r a c t e r s reappear in The Sound and the Fury 
Sh 
but in the garb of Thomas Corr.pson and Quentin Ccrr.pson. 
Thomas Com.pson only rehearses the psychological proverbs, 
whereas Quentin be l ieves in i l l u s ion and i s doomed. The 
fa ther and son conf l i c t i s also traced in Light_in_Au2Ust 
where HcEachern f a i l s to understand h i s adopted son 
who r e t a l i a t e s by assau l t ing him. The sam.e conf l ic t 
appears in As I lay D^ing between Anse Bundren and Darl . 
This conf l ic t reappears in Absalan^_Absalcrn_! in which 
Thomas Sutpen s ac r i f i c e s his e ldes t son Bon at the a l t a r 
of h i s r e s p e c t a b i l i t y . 
The charac ter of Cecily Saunders in Soldier_|^s 
Pay reappears in The Sound and the Fury as a prc-.iscuous 
Caddy who defies a l l ob l iga t ions to the p a s t . I t 
appears as Temple Drake in Sanctuary but i s so degenerated 
that she gets Lee-Goodwin an innocent man l^Tiched by 
giving fa lse evidence against him. In Light in August 
she assumes the role of d i e t i c i a n . In As I lay Dying 
she assumes the role of De\vy Bundren and ignores the 
obl igat ions to the past a l toge the r . 
In an ove r - a l l assessment of charac te rs in 
Faulkner 's novels, one i s amazed to know that therr.ati-
ca l ly they a l l represent one unified theme: rage against 
time and human degeneration at a l l l e v e l . The sens ib i -
l i t y of every age changes as change i s the law of nature 
but some people have t h e i r own f i x a t i o n s . They r e s i s t 
the change and suffer . In Soldier_^s_PaY Faulkner has 
ss 
created the charac te r of Dr. Kahon as a t r a d i t i o n a l i s t 
opposed to a l l the a n t i t r a d i t i o n a l charac ters , that i s , 
the t r a d i t i o n a l force i s surrounded by the a n t i t r a d i t i o n -
al ev i l forces on a l l s ides , which seldon allow him to 
think and act f r e e l y . Such a man i s faced with a serious 
problem in the re turn of h is son Donald Mahon who i s 
ne i ther dead nor a l i v e . I t i s inconprehensible to him 
because in h i s r e l i g ious code i t has to be e i the r l i f e 
or death. Though outwardly he maintains a calm pcsture, 
inv;ardly he i s ag i ta ted over t h i s new problem. r'-.e 
pressure of ev i l from outside has confused hirr; hcv;ever, 
as a defender of the r e l ig ious formularions of t'ne 
Saunders community he presses Cecily to fu l f i l her 
past promise and marry Donald. I t leads to a confl ic t 
between him and Ceci ly . Dr. Mahon i s a kind person, 
genuinely in te res ted in the s p i r i t u a l welfare of t'-e 
people around him. To him i t i s a sin to break 3 
promise of wedlock, he therefore cannot understand Ceci ly 's 
re fusa l . Kis i n a b i l i t y to understand the change in the 
social a t t i t ude tha t has resul ted in a shife from an 
emphasis on the abs t rac t concept of happiness to an 
emphasis on the real happiness of a l iv ing person le^ds 
to a feel ing of f r u s t r a t i o n and a sense of helplessness . 
The impact: of change can also be traced en tne •-
a n t i - t r a d i t i o n a l charac ters in S o l d i e r ' s Pay. Kr. 
Saunders t r i e s to persuade h i s daughter to f u l f i l her 
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promise. Cecily adopts a rebellious attitude. Collective 
self still clings to its past beliefs but it's indiviJual 
units do not apply to thennselves. Emny forsakes her 
obsession with the past and joins the movement of life. 
Mrs. Pov.'ers also gets free of her guilt and joins the 
current of life. I-'.ahon of 2oldier_|_s_Pay, the young 
aesthete, is a war returned hero, but: he is in coxa so 
his position has to be articulated by ochers. The 
value of -he book lies in contrast and conflict in tne 
responses of other characters to his horrifying condition 
and his movement towards his death. 5ut in Sartoris 
the conflict lies in the mind of Bayard, who is unable 
to coce up -with society at large and the chaos within 
his ownself. He is frustrated because his illusion cin 
not m.aterialize since the war is over. He is jnable to 
reach a level of awareness that will bring him self-
knowledge, as his intelligence is not equal to his 
Tespair. Thus he is a victime of the evil outsi:"^ e 2s 
well as the evil within him. Like Cuintin Compson 
his desire for heroism is stimulated by sources ••vithin 
him, but unlike Quintin its realisation is hariDerec 
by the reality of the external world, Quintin thinks 
of acting heroically for a cause which is vitiated by 
ego, so his suicide cannot be called heroic as the cause 
is never projected beyond the self. However, Bayard's 
cause is neroic but, unfortunately, it is the war of 
Snopeses which provides an opportuni ty to achieve 
r e spec t ab i l i t y by doing some thing noble and heroic 
and even that opportuni ty has e lapsed. His rage i s , 
therefore , agains t time which keeps pass ing . He 
reckless ly t r i e s to adhere to the pas t , f a i l i ng 
uhich he heads towards a s e l f - d e s t r u c t i v e drive l ike 
a great Greek hero . 
I t appears tha t the ^^;riter has given an ana-
logica l r e la t ionsh ip betv/een Col. S a r t o r i s and vcjng 
Bayard to present the h i s t o r i c a l perspect ive of z'e 
gradual demoralization of the t r a d i t i o n a l i s t s , in 
order to weave the f ab r i c of h i s novel, but the_- -2z''t 
have separate i d e n t i t i e s . Bayard seems to be a yc-;ng 
repl ica of the old S a r t o r i s , tha t i s , while the f c n e r 
represents the youth the other represen ts the r a t u r i t y 
of the sarre i nd iv idua l . 
The an tagonis t s Horace Senbow, Sirr.on, Belle, 
r.elcme Horris a l l are prone to sensual des i res sz they 
are ccnpletely reduced to the level of sheer a n i - a l i t y . 
The character of Bayard, therefore , desp i te his l i r r i t a -
t ions i s comparatively b e t t e r than them. Cnly rhe 
character of Hiss Jane, to whom the service of huTanity 
and the worship of Lord are an in tegra ted whole, i s 
raised to the leve l of a touchstone to transcend a l l 
time. 
The core of Faulkner ' s work i s the a r b i t r a r / 
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c^ial, whose shadov/ marks the present and absorbs also 
that i s pas t . Thomas Ccmpscn told Quintin "not that 
you may remember tin-.e, but that you mi^ht forget i^ 
now and then for a rroir.ent, and not spend a l l your 
breath trying to conquer i t . " (S'vF P-73) Quintir. 
spends the l a s t day of h i s l i f e in a kind of time ra::e 
t ry ing to concjuer i t . In tear ing the hands off the 
•.vatch he seeks to o b l i t e r a t e the p resen t . Cbli t e r s t i ::r: 
of the present , hov;ever, i s a denial of l i f e but l i f e 
refuses to be denied, i t goes on as time cannot ".e 
stopped. So ;;uentin destroys himself as he has beer, 
unable to put the present into a meaningful rela ' : i r. 
•..'ith the pas t . Likewise, other heroes of Jaulkr-T _l3C 
cry to deny l i f e , so t h e i r minds seeth '/vif" vicl-r.zs. 
3ayard, too t r i e s to a r r e s t time and denies l i f e , ut 
he f a i l s in his e f f o r t . He gets tumultuous and -.-.rer: 
his mental tension mounts too high he i s found d e l i -
bera te ly t ravers ing the path of se l f -des t r ac t ion , 
which i s sheer escape from sharing the burden of 
humanity. 
Faulkner i s a l i t e r a r y a r r i s t for whom z-.e 
probable im.possibi l i t ies are acceptable for wesvir;: 
the fabr ic cf h is f i c t ion which i s an im.aginative 
representat ion of l i f e . What i s important to him .3 
that which wants to convey to h i s readers and not the 
metaphysics of Time, Time i s a sheer l i t e r a r y device 
9, 
Used to highl ight the f o l l i e s of nnan which are the 
cause of h i s degenerat ion. 
Thus/ there i s a reason to be l ieve that though 
a r t i s t i c a l l y his early novels are not very sound, 
because he was groping fo r s ty le and subject at that 
t i ne , yet they have provided him not only the ther.e 
but a lso the charac ters , v;bc f requent ly make en t r i e s 
in to his l a t e r novels in a more ch i se l l ed forrri. I t 
i s t rue that his l a t e r novels are un ive r sa l ly acclaired 
for t h e i r charac te r iza t ion , a r t i s t i c innovations and " 
a transcendental view of l i f e ; but t h e i r foundation 
v;as la id dov/n in h is e a r l y novels, so the c l a i r of 
ea r ly novels for a t t en t ion cannot be ignored e a s i l y . 
9«i 
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